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Uuachita Baptist College

Division of Fine Arts

JUNIOR RECITAL
Mitchell Hall, February 6, 1964, 8:00 P.M.

PAUL ORTON, clarinet
PHYLLIS RAY, piano
ELIZABETH MULCHY, violoncello

Trio in B flat for piano, violoncello, Ludwig van Beethoven

and clarinet, Op. II
Allegro con brio

Adagio

Tema con variazioni
Sonata in F minor for clarintt Johannes Brahms

and piano, Op. 120, No. 1
Allegro appassionata
Andante un poco adagio
Allegro grazioso

Vivace

—Intermission—

Concerto for clarinet Aaron Copland

Slowly and expressively
Cadenza

Lively



DEETIIOVEN: Trio in B-flat, Op, 11

This trio, one of Deethoven's early works, is sonewhat sin-
pler in construction thsn his other trios, Most of his trios
erploy the usual corbination of violin, ‘cello, and niano.
The corbination of clarinet and 'cello, however, is one which
is hiphly effective. The sare combination was later used by
Brahns in the wonderful Trio, Op. 114,

The roverients of this Beethoven Irio are a strairhtforward
sonata-allerro vhich already shous si-ns of Seethoven's
colorful harronic usare of later years, a lovely sinsing
adacio, and a set of clever and catchy variations on a
there f£rom the opera The Corsair by the now-for-otten
corposer Weirl,

DRAHMS: Sonata in F ninor, On, 120, Yo, 1 j
Brahns composed three worls feoturing the clarinet, which
were written oririnally to be played by his rmusical asso-
ciate, the eninent clarinetist Richard Muehlfeld., These
works are the Trio for clarinet, ‘cello, and piano, Op, 114,
the Quintet for clarinet and strings, Op. 117, and the two
Sonatas, Op. 120, Mos. 1 and 2, of which the ¥ ninor, Op.
120, o, 1, is the larder and nore irportant work,

The sonata is perfectly rerular in fom throurhout, naking
use of the usual sonata-allecsro, ternary, and rondo forns,
The writing is idiormatic for both instrurents, with the
clarinet's wide-sweeping lines being particularly charac-
teristic and effective; the pianist'’s part is as full of
technical and rmsical derands as any of Drahns' solo works.,

COPLAND: Concerto for clarinet

Copland cormosed this work, written for Denny Coodnan, while
touring South Arerica in 1947, The first rnoverent, a free
terary forn, is expressive and slow. ILhe cadenza serves
as a link betueen the first and second noverents; it gives
the clarinetist arple oprortunity to denonstrate his tech-
nical prowvess and introduces fragnents of the thenatic
naterial of the second rovenent, Hlerents of Forth and
South Arerican ponular rusic appear in the second noverent;
for ewarple, a phrase fron a popular Srazilian tunme, heard
by Coplend in Rio de Jnneiro, is used in the hunoreaus F
najor section, The roverent ends with a coda in € najor
vith a few "out-of-the-range" overtores from the clarinet.
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