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Ouachita Baptist College 
Division of Fine Arts 

JUNIOR RECITAL 

Mitchell Hall, Fe·bruary 6, 1964, 8:00 P.M. 

PAUL ORTON, cla,rinet 

PHYLLIS RAY, piano 

ELIZABETH MULCHY, violoncello 

Trio in B flat for piano, violoncello, Ludwig van Beethoven 

and clarinet, Op. II 
Allegro con brio 

Adagio 

Tema con variazioni 

Sonata in F minor for clarinH 

and piano, Op. 120, No. 1 
Allegro appassionata 

Andante un poco adagio 

Allegro grazioso 

Vivace 

-Intermission-

Concerto for clarinet 

Slowly and expressively 

Cadenza 

Lively 

Johannes Brahms 

Aaron Copland 



DEETHOVE!l: Trio in D-flat, Op. 11 

This trio, one of Deet~1oven 's ea.rJ.y Hor!~s, is son eHhat sin­
pler in construction th!'ln his other trios. Nost of: his trios 
enploy the usual conbination of violin, 'cello, a nd niano. 
'rl1.e cor:.bination of clarinet and 'cello, hoHever, is one Hhich 
is hir:hly effective. The sane cor.~hination uas later used by 
Drahns in t~te Honclerful Trio, Op. 114. 

The novenent s of this Beethoven Trio are a strai~htforuard 
sonata-alJ.er:ro 1·hich ru. re arly shous sir<ns of Deethoven 's 
colorful hl'\rnonic usarre of: later years, a lovely sin~in~ 
ad2.": io, and a set of clever and catchy vC~riations on a 
ther-e fron t he onera The Corsair by the nm7-2or""otten 
co'-1l)Oser ~-lei r; l • .. 

Th1AHHS: Sonata in F ninor, Op. 120, Ho. 1 

Drahns cor~posed three Hor~: s fe['turinr; the clnrlnet, uhich 
Here. Hritten ori~inally to be play·ed by his nusical asso­
ci~,te, the er~inent clarinetist ~<-ichard Nuehlfeld. 'lhese 
uorks are tl1e Trio :!:'or clarinet, 'ceno, and piano, Op. 114, 
t he Quintet for darinet ~.nr strinr,s, Op. n ::, and the t~-10 
Sonatas, Op. 120, Hos. 1 and 2, of uhich the F ninor, Op. 
120, no. 1, is the 1 ar~er and nore i r'portant ~·:orl~ . 

The sonata is perfectly rer:ular in forr1 throu;rhout, tHl.l:ine 
use of the usual sonata-aJ.J.e;rro, ternary, and rondo forn.s. 
lhe Hritinr; is idior~ atic for both instrur:.e nts, l·1i th the 
clarinet's uide-sHeepinr; lines b.einr.: particularly chm:-ac­
teristic and e f fective; the pianist's part is as fu 11 of 
technical and nusi cal denands as eny or Drahns' so:t.o ~mrl~s. 

COPL'JlD: Concerto for clarinet 

Copland COP)1 oseil this HarT.~ , Hritten :C or Denny Goodnan, Hhile 
tourinr: South ~~erica in 1947. Tt:e first nover'E'nt, a free 
te mary forP , is e~{pressi ve and slovl. The cadenza serves 
as a linl: betueen the first and second nover.-ents; it r;ives 
the clarinetist anple opn ortuni ty to den onstr[lte his tech.­
nical pro~1ess and introduces f rnr;nents of the thenatic 
nate rial of the second ~!ovenent. Zlcr.~en ts or i'lorth and 
South Anerice.n ponular nusic appeDr in the second n ovenen t; 
for e~:anple, a phrase £ron a popular Drazilian tune, heard 
by Coplmd in Il.io de J .nneiro, is used in the hunorcus F 
naj or section. The novenent ends ui th a coda in C najor 
\·lith a feH "out-of -the-ranr:e" overtones f ron t l-:e clarinet. 
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