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.obert wrost

voerster, Jorman. Poetry sad frose. Houghton Millfin Conmpany,
Boston, 1957, pages 1304-306,

t'rost's roetry

rrost is America's best loved poet of the 20th century. In
its main aspect, the poetry of lro:t is personal and universal.
wnile rootea in is region, it comes to flower and fruit in his
art, tne registration of hls personal cuality and outlook upon
the human lot.

Philosouiny

e faced, 1in its mocdera form, tne cndless conflict between
skepticism and faith, aanw was too nonest fr a one sided choice.
e could see the worst ian life witnout making it worse still and
see the best without wisaing for somcthing better. e voulc insist
upon wianing his truths by discovery instead of tradition, yet
hie freely recogaized that there are "truths we keep coming back
anc back to". fhis anbivalent attitude he sustains through
kindliness of spirit, through a sarewd common sense, and through
sly hnunor, the eleaents in wnich his work as a whole is bathed.

r'orn
Like bawin Arlington .iobinson, l‘rostae accepted the loag

establisned nmetrical forms, but to them he gave a subtly iaformal
tara as close to coaversation as to raegular verse.
Ml il Vb Ui oD LM

rhe center of interest isn't dramatic suspense, since the
title foretells the conclusion. Is it dramatic irony-our awvareness
of the incongruity between the words of husband and wife and the
ceath of 5ilas? Or is 1t the character of 5ilas? the differiag
character of Mary and warrne? or, benind th e characters, differing
attlitudes towara life?

viencing wall

A familiar feature of farms in the stony Jew wagland land-
scape 1s tne loose stone wall usad as a feace. i'ter hunters
anw the frosts of wiater have dosordered tiw will, neighbors may
walk the line'™ to make the boundary clear again by restoring
fullen stoaes. taking an instance of this custom as a theme,
tne poem contrasts two itoltudes: that of the acighbor, who has
a blinu faitn ian feances, ana the "I" of tnce poen, who wants
tnem only vhen tney serve a clear purposea and yet teasingly
numors his neignbor. [‘he reacer, too, lshumored: aot tolc what
generul conclusion is to be drawa, but left free to decide this
for him:elf. .any years later, I'rost observed, "I played
exactly falr 1n this pocim. Dvwice I say "gooa fences make good
a:signbors" anc twice “somctnin, tihere 1s that docesa't love a
wall". Inese saylng represent ogposed thdéd t, ia many forms,
keep recurring 1in r'rost's poens.
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Lowelly Amy. . fendencies in Modern American Poetry. lHoughton
Mifflia Company, Jew York, 1,17. Page 135.

I'rost's Life

At one time, nhe worked in a mill, and yet there is not
a single mill throughout his poems, wnile every wild flower
picked in his wancering was pholographed on his heart with
tne accuracy bvorn of passion.

Healism
#ir. Irost is realism touchea te fire by idealization,
but in the final count, und in spite of its great beauty,
it remains recalism. Mr. IFrost writes down exactly what he
sees. opub, being a true poet, he sees it vividly with a charm
wnich translates itself into a beautiful simplicity of expression.

Ppess, .lew York, 1964. Pages 92-125,

HMeGill, Arthur.

Life. Association

City Poetry Vm, Nature Poetry

Robert Frost stands in sharp coantrast to Y.3.Bliot. He
aeliberately turns away from the urban world in favor of the
rural country. Ile uses a slow, guiet laanguage. I'rost is not
interested in relating poetry to city experience ind city speech.
I'or his ear, on the contrary, the city has a tendency to empty
language of its poetic sub:stance, to transform speech into talk
anc talk into noise. Frost's rural verse stands opposed to the
standarized nass language of the nation in a number of ways. 0f
particular importance is its reserve, its habit of not stating
crucial matters directly in so many words.

Pastoral Poet

I'rost is enjoyed as a modern pastoral poet, who portrays
the New kngland countryside as an idyllic scene. :dis Yankee
manner 1s thought to give a nostalgic gualntness to everything.
dis characters have an ennobling simplicity, surrcunded by nature
ana sustailned by companionship. It is a tranguil world of
apple-picking, tree-swing, and wall-mending, of encounters with
deer and flowers and birds, of neighborly visits and family
solidity. If tnis is idyllic,various others have called his
style rmuch less than idyilic. This criticism was especially
strong in the 1930's, when the "new" poetry of city speech was
beginning to establish itself. Then he was attacked as the
representative of old-fashioned attitudes and diction. :le was
accused of escapism, of refusing to enter iato the sufferings
and guandaries of modern aan, of still clinging to remmants of
the 19th century world.

MAEADI NG WAL

It nmust be emphasized, however, that this idyllic Frost
is a complete illusion. There is no secure peace or untroubled
contentment in the world of nis poetry. "Mending Wall", for
“instance, may show the cuaint rural way of repairing stone walls |
each spring, but it also exhibits the profound and ratner terrifylng
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chasm that can exist between neighbors.
"oLUsPTNG Y WUOJs O 4 LaOwY Vi dLdgh

One of I'rost's most popular and interesting poems is
bhis one, The poem describes how someone riding at aight is
Eri, poa Wy vhu ppovbaske of tHe Rark end sdowy weeds. The
spell of the moment causes him to stop,. and it holds him
so strongly that oanly the claim of walting obligations
drawa him away. But what precisely is this pgrticular spell?

We are given a narrative of different incidents accompanying
the experience, but no direct account of the content of the
experience. the pleasure and validity-of the poem lies in the
way in which it indicates this content, but does not state it.
In the first three stanzas, there is a rhythmic movement of
attention away from some detail in the ordinary, social, workaday
world-a house in the village, a farbhouse, the narness bells-
and toward the dark and solitary scene. This movement is not
normal. <“hrough the horse, it is twice characterizeda as
sometning strange. With each new stanza the movement becomes
nore complete in its withdrawal from the orainary world. Jot e
how the opening lines coasider the woods in terms of private
property anc refer us to a tiouse in the village. In the

next qguatrain, ve aren't carried to such a tnoroughly social
region. ."A farmhouse" involved people, but it also evokes a
sense of isolatiun. With the third stanza, human society

hes completely vanished and only tne immediate presence of the
horse still reminds us of the everyday world. At this poilnt,
however, the movement of imagin:tive witnarawal almost
completed, the positive attraction of the woods comes into
focus. The "“sweep" of "easy wind" and "downy flake" discloses
the sceme to be, not just cold and isolated, but filled with a
wonderfully gentle guictaness. This is the blessing that draws
tne man away from all human society.

Yhe last stanza stands out, not only because it brings
thw two poles of the movement of withdrawal, but also because
it brings the two poles of the movement into full clarity. Its
opening line is the final expression of the surrouncing peace-
"he woods a e lovely, cark and deep". Then, by contrast with
this, the man tninks of the familiar world that awalts him, the
promlses to be kept, and the miles to be traveled. osut there
is anthing warm or reassuring nere. By repeating the last line,
Frost conveys a seasc that this world is a place of sterile and
painful monotony, without fruitica. :le thus explains the
atoractiveness of the isoclated wooas and the difficulty in
turaing from them. It is not their sceanic beauty, but their
peace that attracts nim.

Ine last lines do something more, however. By referring
to "slecp", they indicate that anocher experience of dark and
gulet peace awalts the man after he has finished his work.

They extend the situation before us. But they do sce only in
tihe most restrained way, without incication of precisely the
limits of that extension. Do the milss of Journey z:nd the
sleep refer simply to wnat the man will do on that particular
night? Or od they embrace his whole life of work and the
endless sleep that will follow it? Does the emotion aroused by

Ky
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eultor, but of the editor's sister-.ho later corresponded with
Frost.

Jdagiriage

Jde married wiinor Winite in 1895, a school chum, withh whom
ne naG¢ tied for valedictorian when he was a seaior in iigh
ochool, ‘hey move¢ to bngland .ad here they were poor and
huuifferent to the conditions of poverty.

rersonslity

irost nad always tuken life as it came where he found it-
whatever he did ne mace wortin dolng=-.is manner was friendly
ana unuemonstrative. ie looked at you directly; nhis talk
vas sinrewed and speculative, withholaing ncthing and derived
from nobody but nimself. e was uahurried in all that he said
ana Gia. ‘the rrosts c¢id anot 1ive by the clock. seals were taken
at odd nours. Anc wnen there were visitors, tualk and che
reading of poetry went on far ianto the nigh%, by cundlenight.
Wwnen was broke out in 191%, they moved back to America.

criticsn

rost's work wasn't critically examined until the last
decaue~some Tell the reason belng that 1t dida't encourage
"close" readaing or fine-drawn ezplication.
M Paoi Jiwh

A lyric wilch serves as a:l epigrapin to Jdorth ©f sSoston
writien with a controlled anu distilled simplicitiy-a love song.

fhe Depression

vuring the depression, for the first time nature appeared
i nes poems as a refuge to whicn men must retreat, rather than
as a natural eanvironment which men may freely cnoose as his
own. .le begias to repeat such warnings as stand fast, ward off,
uig in, take care...books of poetry appearing at this time were
A Yurther tange, i witness iree, agnu steeplbush. Poems in
these books were: Desert Places, The Gift Outrignt, Directive.

Frost, Yeats, and T.3.kliot

In Yrost's late carcer, he works showed that tnere would
by no shocking confrontations, as in Yeats, and no rpofound
spiritual insights, as in the case of TeS.ulliot.

Jdature rPoet

‘he picture of rrost as a genial, white-haired palriarch
wino loved nuture and peovple anc whose poetry 1s popular because
it is inoffeasive 1s as partial and as misleading as the portrait
of whitman as ".lhe good gray poet". Irost may be viewed as a
sanus of modern poetry-one face turned towarda the dew bagland
p..st of M"nature poetry", rural life, self-reliance, and village
eccentrics ana the other turned toward tne fragmealtation of
values incident to our own century that has resulted in almost
universal feelings of alisnation, loneliness, and skepticism
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fhornton, nichara. Hecogaition of iobert rrost. ienry iolt
ana Company, 1937, pages 167-160.

ials Poetry

He is a middle of the road poet". de appeals to all levels.
Just as his untralned readers have eajoyed hearing the voice of
his verse because 1t 1s a human voice, so they have enjoyed the
deeper layers of meaning wnich underlie his apparentiy simple
pleces. It isn't that notning is clear. The surface is as clear
as daybreak. 1t is that the things winich are unclear are the
tnings which elsewhere in the world a'e uanclear-in all our
life, no less.

A Character sSketch of Frost

iie 1s romantic, granted; but he knows the world and knows
ti.erefore whereof ne speaks-why he qoesn't like most of it
aina why he likes the parts he does like.

Une need not have lived in Jdew Bngland to understand him.
-le has, in fact, induced a nostalgia for wdew wsnglanda ian persons
Wno never saw the place.

Frost, the man, gives an impression of great force, combined
with a sort of teatativeness. Porhaps this is because thougnts
are s0 vital to him. e tniaks slowly. H@e acts siowly.
sensitive, upright, dignified, ir. Frost is a good man moving
in a worla of wickecuness. als dew sngland conscilousness of the
wicked, he nas tried to lay over with a gboss of tolerance.
als extreme gentleness of spirit nas resulted. 1ie has determined
to preserve this gentleness, thls freshness of view point in
the face of all uisillusloament. Consequently he has few
prejuaices. .is ambition 1s the development of his art, not
tne successful understandaing of writing as a possible business.
nis home is important to nim. oo 1s nis famlly. 20 is nis
poetry which, in 1ts essence, is a simple feeling and facing
ol the facts of life.

Irost's boay, whicii 1s sturdy and sgaare, makes little
limpression on ou:.le who meets nim for the first time. It 1s the
eyesibrignt blue, steady, geatle yet canny, two vivid Lights
in a face tnat is otherwlse gray. :Als hair is loose, coarse-
almost white. Loose clotnes become the pot. Frost works late
into the night ana sleeps far into the morning. iHe likes to
walk. de likes to sit watcning a fonntalin and ietting nis
nind play along its rlsing anc fa.ling wakers.

A Character sketch

iobert Frost i1s one of tne most comwanionable of men,
dets tne sort tnat will not go to bed as long as he has anyone
to talk to, anyone to talk to nim.

A Character Sketch

Frost nis been call:d the "Original Ordinary nan%. IHe
believes that "A poet must learn to lean nard on facts, so
nard, somctimes, that they aurt." aad it is because he has
that belief that after reading one of his poems, thne reader feels
tuat ne n:.d nad an ictual ex .erience. Ihe segments of life in
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the poems of Frost all existed first as experiencesjnone
were conceived at the desk.

Jatermeyer, uLouls,

.obert i'rostd Poems. Pocket Dooks, Inc,
dew York, 1946, pages 2-10,

ais wife has dany Contradictions

wong before he became knowa as the greatest American poct
of nis time, rrost worked as a farmer, a bobbin boy in a
a shoemaker, and a teacher 1n couatry
scnools. wils life has many contradictions. ile has aever
entered a ccapetition ana does not believe in prize contests,
yet tie Pulitzer Prize for the best poetry of the year has

tassacnusetts mill,

bee:rnr awarded to him four

vimes. 1iis blank verse monalogles are

supposed to pe written in "the rough, coanversatiouial tones of
speecit", yet his lyrics are remarkable for their delicate and
precise nusic. e has cihosen one part of the country for his
special province-the very titles of nls books seem local:
Jdorth of Lostoa, iountaln Interval, dew Hampsnire, A Further
adange=yet no poetry so regional has ever been so universal.

iiis Jdame

Jdis father was a sSouthern sympathizer during the Civil
war and when nis soan was bora ian 1675, the child was named
after the great southern soldier-itobert Lee. .ience the name

iobert Lee r'rost

SUCCESS

Frost nad to walt more than 20 years fron the time of nis
first poem in a high school magazine to the time of his first
books. When the volume appesred, the poet was 36 yeurs old.

1nls Poems gre Peopnle ‘‘alking

dark Van Doren ssic of him, in an essay " he Permanence of
wobert trost" that I'rost's singilarity, his "straagcaess",
coasistea in the convers.tional tone ne billds into nils verse.
Wenether 1n dialogue or in l,ric, ais poems are people talking..
i‘ne man who talks under the name of dobert i'rost kaows how to

55Y a greut deal in a snort

space, Jjust as the maay men and

womern wnom he has listened to in Jdew .ungland and ‘e.sewhere
have kaown how to express in a few words they use more truth
than volum..s of ordinary rhetoric can express,™

The truth has beea I'rost's central psssion. when he is
most serious, he is most casual. e accepts the world's
contracictions withoat peing crushed by them.

“nilosophy
"T had a lover'
suamary of thne poet!

3

3

cuarrel with ths worla" is an accurate

spirits

a contemaplation of the vworld wuich

is free to yuestion, even to criticize, but always with
unGerstanding, always with earnest love.

subjects
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.obert rrost nas written on almost every umubject. Jut his
central sibject i35 humanity. ddis poetry 1lives with a
particular aliveness becanse it expresses living people.

sut dobert Frost's poems are the people; they work, they walk
about, ana converse, and tell their storis wlth the freedom of
common speech. Tnls 1s a goetry th.t aever pretends., It's

the poetry of goou conversationy 1t is a language of things

as well as thoughts.

Moo AU BY 4 ouoll T buUdl SJdo G40

‘his poem 1s a matcning poem to "Stopping by woods ..M
Jitle are similar, decriptive verses, nomely pictures,
simple terms, commnon vords. both are deeply meditative.
"oitting by..." eacs on a note of wnersistent faith.

<galist

"lhere are two types of realist", rrost oace sald. '"lhere
is the one who offer a gooc deul of c¢irt with his potato to
s:i0W that 1t 1s a real potato. Ana there 1s the oac who 1s
satlsfied with the potato brushed clean. I am inclinea to be
trae 2a¢ kind. Jo me, the thing that art dees for life is to
clean it, to strip it to forn"

Jdethod

Frost's method: "i part for the wnole " without celling
all, he suggests all. Irost rarely insis® or explalas; he
never says too much.
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