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THEATRICAL MAKELIP

Theatrnical make-up is the art of trnansformation of the acton’'s
appearance, Jt is used fon the purpose of creating artiostic nep-
nesentations on the stage and screen, acconding o the conception
of zhe authon of the play; acconding to the style of #he setting;
acconding to the laws of the stage on seneen; in hanmony with the
facial expression and physical build of the acton; and by means
of special paints and plastic applications, such as wigs, false
beands, moustaches, nose putity, etc. The transfonmation of the
appearance of an acton should not be limited Zo his face on hain-
dness, zhough, but must also include the Zransfommation of zhe
othen parts of his body, such as the throat, breast, hands, and
50 on.!

One of zhe greatest creatons of modean theatrical art,
Konstantin Stanisdavski, said that "make-up and costume have
an enommous significance and constitute half of the success,
even fon the most brilliant and talented acton.,” About eighty
yeans ago Zhe undophisticated, nomantically inclined public
accepted an acton who played the parts of Hamlet, Romeo on
Macbeth without any change in his appearance except the wse
of a Little powder and some rouge. The artistic nequirements
of modern spectatons have become mone exacting. They demand

75é49e Stnenkovsky, The Ant of Makellp (New York: €. P. Dutton
and (ompany, 1943/, p. 1. —_




that the acton's make-up connespond #o the characten previously
conceived by the authon, JIn the modern theatre the ant of exterion
transtormation of the actor has the same importance as the "innen
design” of his intenpretation of the part played.?

Theatrical make-up can coneal on distont one of the acton’'s
most essential means of communication, and i# can misdead on
distract the audience. Un the other hand, it can, as an integral
part of Zhe characterization, illuminate the chanracten for he
acton as well as fon the audience and provide #he acton with an
extraondinanily effective means of projecting a subtle and strik-
ing chanacten porinait. Make-up does not create characten; it
only helps to reveal it. No make-up is complete without an
acton underneath, And a make-up which is conceived as a work’
of art in itself, unrelated 2o a specific performance, no matten
how brnilliant the execution may be, is wonse than useless—-it
can destroy the acton's characterization.’

A make-up which is #oo heavy on masklike will immobilize
facial expression, And one which veers off in a directon noz
intended by the acton and is thus unnelated to what he is #rying
2o project will only sabotage his work and confuse the audience.
A make-up which by its very ineptitude calls attention to itself
is an even greaten iragedy., Thenefore, since make-up has as

- great a potential fon hanm as fon g,ood, it must not be approached

29bid., p. 12.

IRichara (onson, Stage Makeup (New York: Appleton—entury-
(notts, Ine., 7’.960},,/9. 7’? “ P 4
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casually., Non can it be avoided. Aside from its essential nole
as an integral part of visual characten projection, it is equally

essential in counteracting zhe often devastating effect of atage
Lighting and stage distance, which may neduce the acton without
make-up 4o an ashen blob." |

Since make~up is essential, it is impontant that it be
approached positively with full knowledge of its powen Zo help
the acton. A young actorn playing King Lear must nely heavily
on makeup fon visual effectiveness. Also, in such a play as
Sepanate lables, in which one actress is nequired to play Hwo
stnikingly diffenent characters, the make-up is an essential
part of the perfonmance. There are othen noles in which the

contnibution of make-up is less obvious but not less impontant.
In some of these, the make-up can be neglected with perhaps a
minimum of damage #o the acton's wonk, but the pity of it is
that the acton will never hnow how much an intelligently con-
ceived and shillfully executed make-up might have helped him
paychologically as wedl as visually #o develop #he characten-
igation. Often precisely the night sont of make-up can provide
a stepping stone to the charactenrization and can enable the
actor 1o see himself mone cleanly in the role, thus providing
a powenful psychological springboard. But this does not mean
that the make-up may be wied as a crutch. Quite the contrany,
it is the fLinal step in the acton's eflonts Zo bring 2he character

45%Ld., pp. F=2.



to Life and provides him with valuable and often necessany help
after he has done all zhat he can without @

An understanding of the nelationship of moke-up to the
characten, Zhough basic %o the art, is only the beginning. /n
infinite amount of undenstanding will do Little to stay the havoc
which can be wrought by an untnained eye and an unshillful hand.
In acting, the will #o act and an undenstanding of the characten
are insufficient o insure even and acceptable perfonmance. Shill
in translating zhe will and the undenstanding into physical and
vocal terms on a stage is essential, J& is so with make-up. And
as with acting, this skill involves mone than a mene leanning of
specitic zfec/m/éqrueo.(g

Firot of all, it is essential 2o learn to observe people
closely and analytically, mentally cataloguing details of skin
codoning and texture, bone sinuctune, hair growth, confommation
of wninkles, and sagging flesh, and 40 on, always matching these
with the type of person on which they are found. Then, one must
undenstand the principles involved in necreating these.effects
on an acton--simple principles of Light and shade and of colon
which have been wsed by artists fon centunies, And lastly, we
must dearn zo apply oun undenstanding and oun obsenvation o the
wse of the specific tools and techniques of makeup in orden that

it may become a help, not a hindnance, in the projection of a
characten., The basis for all makeup lies in Zhe characten which

SIbid., p. 2.
69bid., p. 4



Lo being brought to life. And any make-up which does not function
postively in helping the acton to project his character is penfonm-
ing a dissenvice o the acton, to the playmight, and to the audience.”

Make-up may be considened as an extension of costuming, Jts
purposes are (1) 2o overcome the effects of the stnong lights that
are wsed on the modern stage, and (2) o make the face and head
asdume the desired charnacteristics in the same way that costuming
does the body.’

In the earnliest days of the theatre and doun through the
(Ligabethan Age, make-up of the sont we have Zoday was practically
unknoun, Playing as they did in the light hourns of the day, actons
had no need forn more than an occasional wig on false moustache.

But when the theatre moved indoons and performances were illuminated
by the aickly Light of candles, it became a necessity. Playens
found that the yellow candle light nobbed #hein skins of natunal
colon, leaving the {flesh wan and sallow, made thein eyes seem
amall and lacking in definition, and gave thein faces a pallid
{latness, To combat this Light and to project thein featunes to
thein audiences, they began to wse paint and powdern, In onden
2o achieve suggestiveness and impressiveness, ithe theatrne has,
of counse, wsed make-up from the beginning; witness the painting
of the face and body and #he impontance of masks in primitive
ritual,?

79bid.

Shilton Smith, Play Production (New Yonk and London: 0.
Appleion—Ceniwzg Company, JRc. , 7‘/1158/, p. 366.

9?0/117. Casaner, Producing The Play, (New Yonk: The Dryden
Press, Publishers, 195377 P. 379.




Today these are still the fundamental neasons fon theatrical
maRe=up. Fon although our modean astage is brightly illuminated
with thousands of watts of Light, that Light is coloned by means
of gelatin media and the acton must apply make-up o his face in
onden to give it a life-like aspect. Monreover, the modern acton
has dearned 2hat make-up can seave othen purposes. Jit can be
used 2o produce simple illusions which will make him seem monre
attnactive to his public by connecting minon faults, and it can
be wsed to change his outwand appearance to Lit the physical
requinements of any chanacter he may be creating.”

Casentially, thene ane only Fwo types of make-up,.étraight
and chanacter, By straioht it is meant that the simplest iype
of make-up is applied to connect the acton's ouwn skin Zone and

to make him orn hen monre attractive. A pendon netains, more on

dess, his oun characteristics, (Character make-up refens to all
othen Zypes in which the object is #o change completely the acton’s
appearnance, Jt nequines the acton to change the appearance of

his face and head. Fon Zhe stnaight, comparatively simple make-up
materials are needed; but fon characten he may wse no only all
matenials manufactured specifically fon the purpose, but anything
else that his imagination can put o usel’ (hanacter make-ups
require much mone shill and experience. JIn genenal, howeven,

the processes are 4Lleaa.72

"09b.id,
"T9bid., p. 380.

"2Milton Smith, Play Production (New York and London: D,
Appleton—entuny, jﬁc., Y (TR




Like all zhe othen processes in theatre practice, successful
make-up grows out of expenience ondy., The finst thing to be done
La to visualize the desined nesult: the acton must decide how he
wishes to appea~. Often he must be governed by the costume plate,
which will call for a character of a certain sonkt. Perhaps the
genenal directon, on the art dinecton, will suggest the characten’s
appeanance in the play. Penhaps some neal person will be the model.
Jh.ang casde, An some way, the acton must arnive at a decision., His
problem, then, is to make up #o match the conception.’3

The matenials of make~up that are commonly needed and used
are as follows:

(odd cream, on any othen oil substance such as mineral oil,
odive oil, vaseline, land. These are used #o cleanse ithe skin
before the make-up is put on, #o protect it, and to aid in the
nemoval of the make~up. Any quality of grease on oiz‘&ag be used
as dong as it is capable of doing the job,

(Lleansing tissues, such as are sold in every daug stone,

are used as towels for absorbing the excess cream in the finat
qqpiicaiion and in nemoving the ma&e—up at the ﬁLnLAﬁ.
Grease painis are used #o glve the gnound coat on basic

complexion to the skin. They are of Zwo #ypes: .in the fomm

on a finm stick, and as a soft paste in #ubes. Therne are forty

on Lifty shades nanging from a very pale pink to very dank nreds
and brouns, and generally ane designated by both a name and numben.

"39bid., pp. 366-367.



[ining colons arne grease paints in Aiaong goldid colors such

as ned, manoon, yellow, black, and white, Thein principal uses
ane fon highlight and shadow, fon wninkles, and for blending
with the foundation paints in the creation of new tones, They
are put up in stick fomm and in a paste fonm.

Rouge comes in two forms, moist and day, Of the two, the
moist is the mone useful and gives zhe mone natunal effect.
Howeven, the dny is useful fon retouching once the make-up has
been powdened, The lining colons mentioned above are just as
good fon nouging punposes as the special pastes that moat
manufactunens sell.

Brushes, stomps, etci These ane wsed for Lining, shadow-
ing, and all work #oo delicate o be done with the fingen tips
only. The baushes now being wsed by many women for applying
Lipstick are veny good fon this wonR.

Cyebrow pencil, sometimes called denmatographs, come in
ned, broun, black, and blue, They are medium-hard grease paints
in pencil form and are wsed on the eyes and eyebrows.

Face poudens come in a nange of shades designed to match
the eodons of the foundation paints. They differ from ondinary
face powdens in that they are based on nice-powden, which is mone
absonbent and clings betten.,

Pouden puffs are wsed fon applying the pouder. The largen

4aizes, three inches on mone in diameten, ane Zhe most useful,
BaG% brush or complexion brush: This is used fon removing
the excess powden when the make-up is completed.



The preceding List of make-up materials rames the basic materials
needed fon any astage on straight make-up. JIn addition, the following
items are used fon special effects as in:characten make-up.

(repe Hain:  twisted woold that comes woven in a plait; it is
used forn making false beands, mowstaches, etc.

Spirnit gum: an adhesive liquid composed mainly of qum,arabic
and alcohod; it is used fon fastening the false hain #o the face.

A brush fon applying it is wsually contained in #he cap of he
botitle,

Nose-putty: a {lesh-colonred putty used for changing he shape
of the nose and making othen plastic changeas.

Liguid make-up: is used in coloning the anms, shouldens, legs,

etc. in eases where those parts ane exposed and thene is a notice-
able difference in tone. Jt is essentially powder, glycerine, and
waten,

Thene are, of counse, centain things not classified as make-up
that ane also essential. One must have plenty of light, a good
mirnon, combs, soap, ete 7%

The secnet of good make-up is smoothness of base, evenness
of foundation, proper applicationof lines, highlights and shadows,
with propen blending.

7 Bajé'c Forn the easy appchaiLZieaﬁ%O&emoyal of make—ép,

co neam on any pure vegeta atening is a goo
base.

2. Foundation., The codorn used on the exposed skin surface,
Rnown a4 grease paint, is manufactuned in various shades,
each shade chanacterizing a specific complexion.

Thg . -
ohn Gasonen, Producing The Play (New Yonk: The Dayden Paesa,
Pub Lk F522Y° Yo 3802387 ¢ #
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3. Lines, The necessary addition nrequired #o depict
wninkles, scarns, folds of the skin, accentuating
eyebrows, eyelashes, ete.

4o Highlights. Wheneven thene is a crease, wninkle

on” shadow, thene must be a highlight in contrast -
to it. I‘f/'Loq,/z,LLg,/ziA are lighten codons, wsed in
onden 2o give an appearance of roundness on
elevation 1o any part o;f the ;face.

5. Shadows. (veny wninkle is a shadow; 40 are hollow
eeRs, sunken’ eyes, furrows on the brow on wheneven
thene is a noticeable depression in the skin,

6. Blending. The smoozhin togethen of two on mone
cqlqﬁ used, in onden that no aéwpz’:neAAmag be
vigible,

Make-up is a science, as well as an ant; the possibilities arne
unlimited,’s

In the actual application of make-up, the acton on directon
is faced, first of all, with the problem of knowing exactly what
he has #o achieve, JIdeally he should be mentally developing his
make-up as the play develops. He should nememben that a make-up
has much to zedl, (Fach people on nationality has ceatain #ypes
of facial staucture and coloning. Each chanacten neflects some-
thing of the sont of Life he leads-~the zan of the outdoon wonrken,
the nedness of zhe confinmed dninken, the paleness of the Zubenculan.
Ad justments must be made Lon period—the sideburns of the nineteenth
centuny dandy, the oven-painting of a Moliere court lady. ALl
these factons must be considened befone the make-up is neady to
be presented to an audience.'®

5n, Rudodoh G. Li The Last Wond In Makedlp (New Yonk (ituy:
D/Lamax‘jnzd ?)la;,' geﬂ.%i_cefd%zu - ep.ag. = elp (Wew Yok (ity

769a44ﬂ€fl, op. cit., pp. 3871-382.
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Whatever the make-up is to be, whether it is #o be stnaight
on chanacter, male on female, simple on complicated, there is a
centain common process; and this definite process should uwsually
be followed,

The make-up process conasists finst of prepaning the face.
The skin should be covened generously with cold eream, nubbed
in well, and the excess nemoved with tissues. The ecream Lills
zhe pones of the skin and also makes it easien Zo get off he
grease paint aftemvards, Too much cold cream must not be wsed.
This step is menely to preparne the sunface fon the neal painting.

Second, comes the laying on of the ground #one on covering
2he skin with the basic coat. Fon sitnaight make-up it is a
genenally safe nule #o use a colon which is one shade danken than
the noamal skin coloning, JIn the case of character make~up it is
best #o nely on the manufactunen's necommendation becawse frequently
2he colon will noz be quite what is expected. With a grease stick
of the desined codon, make marks on zhe face across the fonehead,
oven the eyelids, down the nose, and on the cheeks. Rub this
grease paint with the 2ips of #he fingens until it is evenly die=
tnibuted over all the sunface of the face that is #o be exposed.
IE a beard is to be put on, the sunface of the face that it is
%o coven should be left untouched by grease paint on by cold
cream and pouwden. [he. importance of spreading the gnease paini
evenly canno? be ove/z.e?:éima,ted, and some practice is needed
beforne this can be done quickly. A good make-up depends upon
this step. JII the sunface is messy, it is impossible Zo produce
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a good make-up; the only nemedy is #o wipe the surface clean and
stant oven again. Be sune that the entine sunface that is to be
exposed is painted. Fon instance, paint should extend well up
into ithe noots of zhe hain and over the eans, The unden surnface
of the chin must noz be neglected, The neck is anothen crucial
place; it is veny disturbing to see a white ginlish neck when

o beanded 6ld gentleman turns anound to sit doun.

The thind make-up process involves modeling zhe face. The
tenm ”modeling" Lo uged to covern all the painted effonts to change
the face. Ji includes the use of rough on cheeks and lips, the
wse of highlight and shadow, and he lining of #he face.

In straight make-up, nouge is applied on the cheeks in the
form of a amall crescent with the points going Zowands the temples
and the nose, and blending into the foundation in all directionas.
Jt should be stanted from a strong point of codon placed approx-
imately halfuay between the end of #he eyebrow and the nostril,

In characten make-up, nouge may be used in a vaniety of wayas.

Fon example, it can be applied nathen splotchily #o indicate

the cheek coloning in a middle-aged man with apoplectic tendenciea.
The Lips should be coloned slightly darken than in Life for simple
stnaight make-up, They can, however, be painted largen on smallen
2o obtain any characten effect. Jn extreme odd age, a good effect
can be obtained by leaving them completely colonless. The face
may be made #o appean narrowen on widen by placing the spots of

nouge neanen togethen on Lanther apant, Do not make the spot of
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nouge- too dange; and do not ovendo with the colon, however, Jn
genenal, cheek colon is place highen on women than it is on men;
that Ls, fon women the codon will wsually stant high up, alnost
at the eye, and will nanely extend below the level of the nostnil.
Fon men, the codon may be lowen. Jt may stant at a spot halfway
between the eye and the nostail and extend almost doun to the
Jawbone, and indeed sometimes even a little along the jaw.
Make-up deals with light and shadow in much the same way that
sketching on painting does and it is possible Zo change the shape
of the face by shading. Sections that are painted lighter than
the ground tone will appean highen and ane pnojected and made
monre prominent, Sections that are darken on shadowed will appear
sunken on gmallen, Therefone, in applying a make-up, the acton
places the lighten shades where he wants pontions of his face
to be mone prominent and he shadows those that he wants to appean
dankened on sunken, Thus it is possible 2o make the fonehead
squanen by Lightening the connens, the nose mone prominent by a
white line doun #the {ront, the chin and cheek bones less prominent
by dankening zhem, and Zhe acton by use of highlight and shadow
can make his face geem langen and plumpen on smaller and thinnen.
The codons used fon 2his highlichting and shading need no# be
white and black., Often anothen base colon, which is Lighten
on darken, is mone guccessful., It is most impontant, oo, that
shadows be well blended, say in zhe case of hollowed cheeks. The
edges of the hollow must face impenceptibly into the pase colon,
on the effect will be only a dinty face.
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The most difficult thing #o leann about make-up is how o put
on the lines that change the chanacten of the face and give it age
and expression. FPractice is essential, and observations of the
faces of péople is the necessany preliminary to practice. The
easiest way of lining the face is to follow the natural lines.
By wninkling the fonchead, frouning, amiling,- ete., the lines
that will develop as the face grows olden and sags can easily
be seen, [he lines arne made with the grease paints of dark
colons, called linens, The lines cannot be put on dirnectly with
the Lining stick, however. Some actons melt a amall amount of
the stick in pan and make Zhe lines with zhe wanm liquid and a
tine camel’s-hain brush, Otherns use a special pencil-like noll
of papen, called a stump, on a pointed aplinter of wood,,such as
an ondinany wooden toothpick, Une end of the toothpick should
be atuck into the liner so that some of the grease paint adhenes
to i, and with this paint the line is draun. These lines may
be projected by painting them with a dark lining codon and then
highlighting them on the uppen side with a lighter paint. The
most auitable colon fon shadowing is a broun-ned mixture on a
deep manoon. In centain cases Light broun alone may be waed
but it Ls strongly necommended that black, blue on gray neven
be wsed unless fon some veny specific reason, such as a fine
netwonk of wninkles may demand gray. Light flesh, white o
yellow may be wsed fon highlighting. When both have been
applied, they should be blended with the #ips of the fingera.

Do no# dull them too much since the final coat of powden will
soften and blend a good deal too.
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For middle age, on old age, it may be necessary to draw
wrinkles, The best method is #o screw up the face, 4o that it
falls into wninkles, and then to draw the wninkles so fonmed.
They will thus be made in the natunal places, in the places
whene they will really be when that particular face grows old.
The acton may well attempt o assume an expression auitable to
the characten he is playing, I{ he is 2o be a cheerful old
man, he should feel happy, smile, and wninkle up his face; if
he is %o be soun, he should attempt an unhappy appeanance. Then,
with his paint, he should #ry to make this appeanance penmanent.
This is the scientific background fon the rather hagy advice
that one must inwardly assume the characten befone he can
successfully make up for it. The basic wninkles fon old age
are idlustnated below.

FOREHEAD WRINKLES OVER
Ww%g; NOSE oo
LINES UNDER ROW'S FEET
EVE 70U ¢ &
LINES ARCUND LINES UNDER
/ CHECK MUSCLE

Wninkles may be made to appear deepen by the use of white lines
alongside the black ones. Thus, if the actorn wishes #o show a
deeply {urnowed forehead, he may sketch in the wninkles with
blagk, and then just above each wninkle draw a coaresponding
Line with white grease paint. The neck and the hands musi

not be neglected; they should be codoned and wainkled as well
as the face,



76

The fourth make-up process consists of the make-up fon the
eyes. Finst, the eyes should be shadowed on the Lid with a dark
colon, These shadows should blend up until they neach the eye-
brows, J{, howeven, the actorn's eyes are deep-sunk, only the
dLids should be shadowed slightly and the sockets should be
highlighted, These operations can be performed with the tips
of the fingens on with a baush. Next, the eye should be out-
lined with a thin fine line above and below the lashes, and close
2o and following them, The lines should meet at the outer connen
and extend for a shont distance beyond., The eyebrow pencil in
a dank shade, black on dark broun, is wsed fon this wonrk. Now
the eyebrows should be stnengthened by Lightly brushing the hairs
with the #ip of the pencil held {lat. I{ they are Zhin on if
they ane to be enlanged fon chanacten punposes, they should be
draun #o the desined size with shont Line pencil lines, Any
very large increase, howeven, should be done with crepe hain
since the painting becomes apparent when done over too lange
an area, JI{ an effect of lange eyes is desined, the lowen line
may be drawn slightly below the lowen lach cunving downward. Fon
and even gneater effect, Lill in Zhe space between the lash and
the line with white grease paint aftern the make-up is powdened.
In this way, the paint will glisten moistly like the connea of
the eye,

Doing the hain is the fifth make-up process. Many actons
fonget entinely the importance of zhe hain in creating a make-up
except when they find it necessany to age it for an olden characten.
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Look at anyone from the distance of Lifty feet and you can neadily

see how much the hain contnibutes to youn necognizing him. Jit can
be worn sleekly combed, panted eccentrically, awny, partially blocked
out with make-up to create a high forchead, and in any othen numbea
of ways to create characten even in straight noles. JI{ the hain

Lo veny hick, it may be necessany to coat it with sap, spirit

gum, on a mixture of putly and foundation firnst and Zhen cover it
width make-up when dnry.

There are many ways to age the hair. Fon graying, the hain
should be oiled slightly with cold cream on some similan oil #o
ingure the powden's clinging and then covened with white theatrical
powdenr, coan stanch, on oanis noot. Fon a silveny white, aluminum
powden may be used, It should be canefully combed #hnough to make
sune that it is evenly distributed and Zo avoid any solid bands
of powder which look unden Lights Like a metal finish. The
metallic powder can also be misted with olive oil and applied
with a toothbrush and then combed #hrough. White masecara and
white greasepaint can be used to whiten the hain. When only
partly graying the hain, care should be Zaken that it is done
nealistically and #hat it blends off into the natural hain. The
eyebrows, of counse, should be in agreement with #he hain. They
can be #neated in the same ways, Fon the scraggly eyebrows of
the veny old, the simplest trich is fo nub them the wnong way
with a white linen,

The sixth make-up process is powdering the face. This is
almost always 2he last operation in putting on a make-up. Jts
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purpose is 1o set the grease painits and to kill thein shine, Jt
shoudd be applied profusely with a clean puff and pressed into zhe
grease paint, The excess may be nemoved by dusting with a aoft
powden brush on by splashing it off. The latter method is mone
ditlicult but very satisfactony since it leaves the acton cool

and nefreshed. (old waten is splashed on the face until the
exceds powder is washed off. Then the make-up is dnied by patting,
not aubbing, the face with cleansing tissues. The pouden should
match in codon the ground Zone.

J# ig not always necessary, however, to use grease paint
fo a straight character, a dry make-up is often sufficient. This
is a make-up consisting menely of powder, nouge, and penciling of
the eyes and Lips. That is it is a make-up without grease make-up,
more familianly known as dry make-up. The make-up processes that
have been presented in the preceding pages.is fodlowed, with the
omission of the second step, the laying of the ground tone of the
grease paint,

The wse of plastic changes on the face, such as putty and
cotton-collodion, and the use of crepe hain and spinit gum ane
techniques that the inexpenienced acton showld not attempt until
he has mastened them in practice session. These materials should
be applied befone the cold cream has been used in the Lirnat step,
since they adhene best to the dny sRin.

Putty is uged plastically #o change #he shape of the nose,
chin, ete. I it is hand, it may be softened by allowing hot
waten Zo un oven it; if too sof#, it can be heated until some



79

of the moistune is-dissipated and then chilled, although it is
woually sufficient just to chill it. Ji should be kneaded with
the fingens into a rough approximation of the shape desired and
then pressed on the face until it adhencs. The fingens should
be cold creamed slightly to prevent the putty from sticking #o
them, When the shape desined has been molded on the face, it
should be nubbed with cream until zhe surface is smooih and it
joins inpenceptibly, Then it should be painted to match the
genenal skin tone, J# may be necessany in some cases, especially
if the putty has become soft, to melt some grems paint and paint
it on with a brush, Othern sections of the face can be buil€ up
in a simidarn mannen, ; |
(nepe hain comes woven in tight braids. J# can be completely
uncunled, wet, stretched, dried and then cut and attached in very
omadl quantities with spirit gum o build up a be@d “”.‘ mowstache
on it can be combed out into a fluffy but compact mass, noughly
shaped o the connect form and glued on. In both methods it
should be put on in excess and then tnimmed with scissons Zo ihe
connect shape. JIn the latten method, a mowstache should always
be put on in iwo pieces, a small beard in founi(on the chin,
unden the chin, and a piece on each side) and a full beard in
at deast six., This will insure noamal movement and maximum
neality, Fresh spinit gum will sometimes be too thin to work
properly becawse of an excess of alcohol. JE 40, a amall amount
may be put in a metal containen, lighted, and allowed to buan
until it has thickened to a qummien consistency.
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To nemove the make-up, rub cold cream oven the face, and wipe
with a clean cloth. The false hain, if any, should be pulled off
Linst, and the gqum that nemains may be dissodved with alcohol,

Obsenvation ig the basis of all good make-up, JI{ a young
man wishes 2o maRe up as an old one, he can do no betten than
2o study the faces of old men, He can notice how zhe beard grows,
and whene the lines come. He must also study himself, and see how
the idea can be best expressed on his oun face. He will probably
see neal people whom he would never dare to imitate, because
successful imitation would lookR Zoo unreal. As in all the othen
departments of dramatic ari, the selection of propen details is
the basis of success.’’

The application of make-up has centain paychological values
fon the acton. Many actons, particularly when playing characten
parts, lind that make-up stimulates them toward a mone confident
and effective performance. In some cases they almost hide behind
madRa and dane #o say and do 2hings that would embarrass them if
sdid and done in naked faces. But though the application of make-up
has certain paychodogical values fon the acton, its more obviows
functions Lie in the fact #hat {rom an audience standpoint it
countenacts stage lighting, delienates character, and in a lange
auditonium helps o project the features of ihe characten o the
audience, Of the three, delineation of chanacter is by far the

dﬂ sasnen, Producing The Pla (New Yonk: /ﬁe Dn
s P Aoy Thoducing Jhe iy i S35, Production
New York and London:" " D. Appl on—Ceniuag, Ine., 7 p ﬁﬁT_?57:779.



27

mos impontant. Age, nationality, and pensonality are among.
vital factons that meka-up can help t;) convey. But, just as
make-up helps the acton, 4o the acton must help the make-up
and actons who are famows fon characterization have {lexible
faces and sensitive "souls.” It is ondinanily a skillful com-
bination of make-up, costume, and exprnession that achieves the
desired effect.’®

The present system of Lighting in the zheatre nendens
make-up imperative; no.producer has yet been successful in
s0 perfecting antificial Light that the natural wildrose colon
in a girnl's cheek is visible to the audience. Show and chonus
ginls all wse make-up, no matten what zhe public is told to the
contrany., The most beautiful woman in the world, placed on a
Lighted stage without make-up, not only would seem 2o have a
pasty complexion but /Lé)zz*eyea would shaink and lose thein sparkle--
maRking hen appear old, in fact--while strange grayshadows would
hover about he face.!?

Every acton, make~up artist, and directon should know
how make-up is affected by different colons of stage Lighting.
Actually thene is veny Lititle to know. Since #he basic sRin
tone is waudlly some pink and tan tone with nouge, colons auch
as Light amber, Light stnaw, pink, and daylight blue are genenally
Hattering and will wsually cause no difficulty, The following
List will give some idea of what Zo expect and what may be done.

"SFrank M, Whiting, An Intpgduction do the Theatre (New York,

Evanaton, and London.: :‘/a/t,oe/z & Row, Publishers, , pp. 217=212.
"THelena C/Lax.mw, —§ Nakellp (New York, London: D.
Appldeton and (ompany, 7 y pp
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Amber Light tends #o eat up the neds in a make-up and lend
a sallow tone to the skin. lnden atnong amben Light the flesh
tone must be make quite pink and nouge must be applied heavily,

 Blue Light changes ned #o dull purples and black, Since
night, evening, and moonlight scenes—-it is impontant to nememben
that a Light foundation with veny little nouge is the best sodution.
It thene is a blue lighted scene between scenes of normal illumination,
a quick coat of neutral powder will sometimes dull the nreds enough
to prevent any deep punples from appearing.

Red Light is neflected mone on less equally by the pinks and
neds of maRe-up and requines a heavily pink base and a nouging
with a ned containing some blue,

Green lLight gives the face a ghostly macabne appearance and is
rarely waed except whene that effect is desinable. Thene is Little
that can be done except to avoid neds and browns as much as possible.

The dinection from which #he main sounce of light flows also
influences make-up, J{ the lights come from overhead, strong
shadows will be cast in the eye sockets, below the nose, below
the Lips, and below the chin, Veny strongfootlights will have
the opposite effect. Jn either case application of highlights
in Zhe shadowed areas will help to nestore a mone nommal look.

The theatre sige showld also be taken into consideration.
Obviowsly, make-up must be used in a much bolder manner in a
dange theatne than in one seating #hree on foun hundnred. Great
cane must be taken in blending and linishing the make-up intended
Lonia small theatne,??

20Smith, op. cit., pp. 388-359.
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The problems now to be discussed may be basic on minorn--
they menely nepresent centain aspects of make-up which have |
scemed not 2o fall easily into the preceding matenial of this
paper. ,

The finst io that of the make-up noom. Thene should be
long tables with a continuows now of large minrons over them
that ane well Lighted. A lavatony on two is nearly indispenable;
o ane clothes hooks on the wall and o lange cabinet in which
to keep the make-up and make-up mocks, If possible, a general
maRe-up noom should be adjacent o zhe genenal daemmé noomas and
as nean the stage as possible. Good ventidation is also essential,

The second problen is nelated #o group makeup. J¢ woually
requines a dinecton of make-up and as many assistants as can
woaR auccessfully in the space allotted fon make~up; a standand-
ized wnitten deseription of the make-up fon each character;
adequate apace fon taking cane of lange groups and adequate
equipment; a detailed achedule on plan of make-up procedunes;
and a procton of some sont to maintain onden. Before any make-up
is stanted, o detailed plan on procedune should alvays be made
out and then adhened Zo strictly.

Whenever the make-up must be changed several times duning
a perfornance, dometimes very rapidly, the procedune wsed must be
quick and somewhat modified. Ondinarily it is best o do the finst
make-up with greaseless base. Pancake is quite satisfactony.
Usually only the last make-up showld be powdered. Greaseless
make—up is especially satislactony because thene is no neal need
of poudening it. Othen make-up may be applied ove the finst one.
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A fourth problem which may have a considerable effect upon
make-up is the weathen, especially hoZ, damp weathen, Since nohing
much can be done about the weathen, the only solution to the problem
L4 %o take ceatain precautions in applying make-up., In the finst
place, of counse, cleansing crneam should neven be used befone
applying a soft base, for the resultant make-up is Likely to be
excessively gneasy, This precaution is doubly impontant in hot
weathen, Jn wsing stick base, as much of zhe cream as possible
should be nemoved before applying 2he base, J# is wsually desinable
2o pouden the make-up somewhat mone heavily than usual in wamm
weathen, Fon that neason nouge, shadows, and highlights will
probably need to be a Little heavien than they noamally would.

Iz may also be necessany to nepowden nathen frequently. JIn case

of successive nepowdenings, the makesup may sometimes need to be
netouched., Drops of pernspination should be frequently blotted

with fresh cleansing tissues, not rubbed with a handkenchief. JIn
case of extreme heat on dampness, greaseless make-up will undoubit-
edly prove monre satisfactory than grease: paiﬂi.27 |

Make~up is a fascinating art and is not by any means a
static ant, Jt is farn diffenent today from what it was ten
yeans ago. len yeans hence one may expect it #o have gone
through many mone changes. A make-up artisi need not be afraid
20 keep up-to-date with the changes eithen, non be afraid, to
discand materials on Zechniques suggested by books and teachens
of Zoday in favon of something better which may appear Zomorrow.

ﬂ hand , it Makeup (New York: Appleton—entuny-
Crotie, Tonnd Gorgons oge flakeup (Hew ppletonentuny
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fxperzimezuﬁaxﬁi.&n with eveny new material on idea, zfoo;, may enable
the ma/ee-up artist not on,[y. o /-;'eep up with his ane--but what is
stidl betten--to keep ahead of it.
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