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In recent decsdes, composers like Stravinsky have made
roythm the me jor element in their works, a throwback to the
time when musical language was still in its infancy. Others,
like SBchoenberg, hnve glorified chromaticism and confounded
tonality be outlandish, crashing, loud productions, in the
process of which wmusical sound is thoroughly pulvefized into
something supposedly of the utmost delicacy.

Music, whether socred or seculer, has three bnsic elements:
rhythm, melody, and hermony, whnich came into becing in that
order. If rhythm prevails, it calls for the dance; if melody
is dominant, it expresses itself in songj; and if the total
impression is harmonic, the composition is an expcnded form
of mclody, representsd by chords instead of single notes.

Today, whcen the church and church music no longer dictate
the cultural development of music as it once did long ago,
and when composers use once of the three brsic elemcents of
music as the basis for their compositions thus offering many
different types and styles of music, church music finds itself
in a state of confusion., It culturally lags behind that of
secular music and quite often gets trepped when trying to
decide on which style to adopt todsy. It does not attract as
it once did the composers of its century to compose music
for the church. As for the music of talented composers who
do compose for thc church, it is only the largest churches

who would quite naturally have the personnel thet ure able
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vur God" either ere way down on the list or do not make the
list a2t all., Lutheran denominational magazines have the great
texts and tunes which hove stood the wear and tear of the
centuries listed in the uppermost part of the lists,

In the United States where freecdom of expression is one
of our prized liberties our people have sometimes been forced
to put up with hymnody that is a caricature and travesty of
the real thing. One finds it especinlly entrenched in the
South. In tae yerr 1936 in Dallas, Texas, V.0.5tumps begnn
to broadcast purported "hymns" over Station KRLD.< is
stock in trade is various combinations of ciromaticism, which
feminize a hymn, also varied loudnesses, high and low pitches,
pausecs, durations, something making one wonder whether he and
his fellow perpctrators of sacred "music" are trying to trans-
fer the loudnesses of the integreting seriaslists to the reli-

gious field. These Jazzed=-ug
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ospnel songs have invaded
hymnals till in some areas of the country they are the hasic
repefoire of hymns used in the church worship service.

The "hot gospel" dendminations continue to depend on
numerous lote-nineteenth-century salvation songs of the P.V,

Bliss end C.Y. Gabricl Vﬁriety.3 However, even the most

2

Ibid., p. 167.

3Robert Stevenson, Protestent Churcn Music in America
(Mew York: W.W. NWorton and Compsny, inc., 1966), p. 126,
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successful of modern revivalists fails to surround himself
with any composcr who can match the appeal of Bliss, Sankoy,
or Gabricl. As a result, old-timec religion in the mouths of
the masses means gospel hymns of the type populorized before
1914 or the typc gospel hymn pattercned after the V.0. Stamps
stylc. ‘

Hymns which-are current in an 2ge with fecudal overtones
will not fit into onec’in which dehocracy holds ‘sway. A good
exomple is the third verse of "All Things Bright and Beautiful:"

The rich man in his castle,
The poor man at his gatc.

God made them, high and lowly,
And ordered their estate.

jny

w

it as been szid by those who would ilmprove our worship
and our thcology tnat many hymns arc “sub-Christian," cnd,
though ponuler, unsuitable for use in public worship. All

will agree with this statement. Ons of the most influentiol
writers on this subject, the late Bernard lanning, w-s fond

of disparcging wost hymns that did not come up to the Christian
stondards exemplified by Cherles Wesley. "The greatest hymns,"
he wrote once, "are Christian, thoroughly and irrevocably

Christiansy and when I say Christisn, I mean that they concern

Christ. Is a service of Christien worship the better for

LFErik Routley, Words, Music, snd the Church (Nashville:

Abingdon Press, 1968), p. 138k4.
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having its congregational utterances limited to the hymns which
are in this sénsc the greatest? Do we achieve our aim in
worship if we insist on the puritan doctrine that all worshio
is statically "New Testament" worship. If all th@ hymns are
of the loftiest Christian standard, then the presupposition
is that the worshiper steps into the New Testament as soon
28 he puts a foot over the threshold of the church door. In
the world ns we have 1t, with congregations as we 7ind them,
this simply docs not correspond with the facts of life. The
world must b2 brought into the New Testoment through the
drama of worship itself, Those who have a tradition of '"com-
mon praysr" have alwnys held this. Reverting for a moment
to Anglicrn morning »~nd evening prayer, the worshiper in
these 1s not thrown strroight into the New Testament, but is
prepared for 1t by way of the 01ld Testument. To precede
these services with 2 MNew Testoment hymn is onc morc way of
upsetting their dromatic rhythm.

flymns, thereéfore, should exhibit the "Uld Testament"
virtucs whether or not they deal explicitly with "New Testa--
ment™" subjects. Literary groce, effectiveness of expression,
memorabhility of phrase, and all such virtues are "0ld Testa-
ment" virtues. They are what one would expect of any decent
scculor poetry. They arc recuired in a hymn just as in the
Christian cthic tiiore is no question but that the discinle

is required to go the first mile. The error of those who
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would rather sing & second-rate gosjyel song than » fine piece
like "When wilt thou save the people?" is that of trylng to
go the second mile without ever hoving gone the first, even
though the gdspel song is about Christ and the other is not.

All hymns, thercfore, should exhibit the "G1ld Testament®
virtues whether the hymns are "Uld Testament" or "New Testa-
ment'" in charéctcr of text. The order of service should
dictate whether to use, in character of text, "Uld Testament
"New Testament" or Christicn es defin:d by Beranurd Henning,
or a combination of both.

In regarding texts for Hymns, a lurge deterrent to com-
posers today 1s the increasingrprevalencu of several transla-
tions of the Bible. Most of us huve accustomed ourselves to
the confortrble archaic flow of the King James Version, and
musicians for generations have turned to that familiar source
for texts. Now, however, the sensitive worshipper questions
the unity of a service in which the sopken portions come from
the Revised Standard Version or the New English Bible, but
the musical sections provide on'y the King James Texts.?

The composers of church music of the present age have found
success using old texts. These texts being used were written
by such men as Charles Wesley (1707-1788), Andrew of Crete

(660-732), and Clement of Alexandrea (ca. 170-220),

5Elwyn A. Wienandt, Choral Music of the Church (New York:
The Free Press, 1965), p. 438,

e
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A simple definition of church worship music is as follows:
Ideally, it should be good music, acknowledged
as such be musicians and worthy of being played
and sung anywnere. It must, however, have this
qualification: that it elevates the mind, and
assists the people to turn their thoughts God-
wards.©
If interest in worship music is to be renewed and higher
standards set, it will be necessary to start wherce cevery -

renascence of Protestant chmurch music has had its beginnings--

with the congregation.

‘OCharles L. BEtherington, Protestant Worship Music
(New York: Wolt, Rinehart and Winstoa, 1962), p. 261.
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