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A Projecl in “eramics

The objective of this study was Lo cxnerinnt in a
new meia of art. The nrobable success or fallure of
the vroject was equal from the start, never having
worked in the medla of clay sculpture. Tt was a
journey of exploration, mistakes, discovery, but most
of all self-satisfaction, In art, 1t isn't enbircly
necessary to oe abnle to paint like da Vinel, The only
requirements ave to be willing to relax and let you.
gelfl show through in the work--pailnting, drawing,
sculonting-~. The finished nroduct may not even be
recognizable. . .but it is yours,

Through art, I have learned paticnce., 0ils reauirc
time to dry, and, as we sghall see, clay takes time to
dry and filre and fire, . .

In choosing the media to be used, T wanted a 3-D
canves. . .a painting that people could not only loowk
at, but feel, 0ils and even acryllic secmad Ionractical
becange of their drylng time and fragility. Sculoting
didn't aoneal to me, so I combined the two and came up

with a canvas of clay to be carved out then vainted

with ceramlic glaze. T would have a 3-D canvasg with






the tablets. They had to be carried on a plece of
wood for sunport,

The tablets were to Le cenrve? using lLinoleum
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cutting tools ta conelint of six toonls, which
have to be used with extreme care so as not to chip

the clay. A wrong cut creates the danger of breéking
a long section of clay and thus destroylng the design.

A preliminary design was sketched on paper then on
the clay in soft lead mencil,

By using the gmallest tonl, the desicn was outlined
then using the larger tonls, it was gradually cut either
out or in.,

This cutting nrocesc is one of the messiest,
dustiest, most nerve-rackling jobs ever, Tyery few
strokes with the tools requires removal of dust. The
whole orocese of cutting recaulred about ten hours of
slow work per tablet, Once started, the desiagn cannqt
be changed but slightly.,

MAMter completing the cuttling procecs the tavlet
must be fired in the kiln for 2l hours, uputo a
temperature of 1830.. The actual heating time is §
hours, but the kiln must be allowed to cool to room

temperature tefore the tarklet can be removed.



After this first firing, the tablet- is ready for
glazing. This glaze must be aoplied carefully--not
stroked on as 1in painting, but dabbed on. This glaze
melts together when heated. One'disadvantage of the
glaze 1is that it has no color or al_most a dull gray
color in the liquid form. There 1s really no
guarantee of the final color. Clay can be reglazed
énd refired until the desired color is aéhieved. After
211l glazing is finieshed, the clay is agaln placed in
the kiln to be fired for another 2L hours, at 1830°
tenperature .

After these firings, the clay is very hard and

z1lmost unbreakable, The resulting object is something

that will last and be admired for many years to come,
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