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CREATIVITY AND THE CREATIVE TEACHER

Creativity means to make form out of what is formless, It is relating
previously unrelated things, It is making a deliberate process of making a new
combination or patterning of materials, wmovements, words, symbols, and making the
produet available to others, Creativity does not have to produce something outstanding

or surprising, It involves something new for the creator,!

*Creativity is a widely distributed general, but uniquely human potentiality?2
Many people feel that creativity is limited to those few who are gifted im art amds
musie, This is not so., Man is by nature creative, ' His creative potential cam be
fostered and developed, It will show itsgelf in.nanj fields, aspects of behavior,
media, ways, and forms,

Creativity is individual, The limitless character of individual differences
demands éreativityo Individuals differ in their aﬁqunt of creativity, but their
evegtivity ean be enhanced and increased,>

Creativity is constructive, The possible by-products should be ¥aluable to
the individual and his society, Some say "ereativity begins where know-how leaves
off,"% In order torsurvive, we must discover new things and improve old things.

Gragtivit& is a method of progress., Conformity is a way of maintaining the
status que, Ouf world is changing every day, The status quo must éhange,:too.
Creativity must prevai1.5 |

. It is easy to see that creativity has a place in»;he lives of men, The best
place to start this creative process is in the publie schools. '"The neced fore..

creative teaching techniques in the public schools has become one of the most

demanding problems in this decade,"$



Studies shew that all children étart life with w ereative spark, but by the
time they get to the fourth grade it is knocked out of them.7 This is because our
schools and society as a whole tend to teach children to conform, They are expected
to be just like everyone elge, They are all taught to act alike, dress alike,
learn alike, think-alike, and on and on, Children soon learn which are the safest
paths in life to follow. Soon they have hidden their creative potential so deep
it never finds its way out again,

“Peaching is recognized as having worth‘beéause it brings about positive,
desirable changes more efficiently and more consistemtly than aceidental or non-
purposeful experienees."8 ¥f the schools are going to aid society in facing the
day by day challenges that arise, then creativity must be stressed in the classroon;

The key to creativity in the school is the teacher, He must set a ereative
example for all students to follow. Creative teaching is a challenge to any good
teacher, It is very diffieult, It takes time and effort, Usually, it is much
easier to just follow the mechanical conceptions of teaching, This requires little .
‘effort on the bart of the teacher,

Creative teaching, however, expands the child's idea,gf home, home-1iving and
family, He learns what it is to Se a member of the werld ﬂamily.9 Children leamn
to view the world, its situations, and objects in ways that go beyénd the eliches
and aecepted schemata, Creative teaching leads a child to invest some of his own
uniﬁueness in the world,lo ”Creative.teaching is a high professional challenge amd
an art, It should be respected and recognized, pﬁrsned and supported as something . .
worth mueh more tham routine sehoolkeeping."ll

Creative teaching has its shortcomings. It cam always be improved§ Just because
a teacher is creative does not mean he does no wrong, Creativerteaehing is just

the best way of opening up the hearts and mirds of children to the wrld aroumd them,






e creative teaecher must care about himself, "The self must enter into
reorientation voluntarily, and transform itself creativ'ely.""l8 He must realize
that he is both a person and a teacher, He should not try to separate himself as
a person from himself as a teacher, He must have a sense of purpose and commitment,

The creative teacher must realize that he has something to start with even if
it is just that he was once a child, Teachers should not'try to compare their creativity
with that of others because cfeativity cannot be eoﬁied. ‘It is good to associate »
with another creative teacher, but the form of créativeness must not be mistaken
for the substance,

The creative teacher should ask himself thése questions,
1, What are my areés of strongest sensitivity?
2, What excites my curiosity?
3. How do I really see problems?
4. What do. I really vlaue?1?

.- Teaehing must be mofe than just a job where you have to put up witglbrats aii
day. -The creative teacher must feel that his way of téaching is hié &wn unique-
eontfibution to society. Teaching should make him feel alive, curious, and excited
about lesirning, He should become aware of new things and ideas. Qualilty teachers
make;eontpibutions beyond the call of dufy. |

ﬁéﬁﬁﬁidhnee is of the utmost imﬁortan*G for the ereative teacher, The teacher
mnsthféei“édequate to cope with all the situations that arise--and thééélsituations
willgbe diffefent‘ﬁrem those of the ordinary classroom, If the teacherAis not confident,
he is '§Tways on his guard trying to eover up his incompetancies, He will not let
thefqlaéﬁigét close to him for fear they will realize that he feéls i@a&equate.zo

jPerhaps, %QQVe all,,the creative teacher must have courage. He shouid be
adven tiifesome enough to try out new and different techniques and ideas, 'He also
has fhé cOufage to admit that some of his ideas do not wrk. He allows the students
to plan their own aefivities and has séveral activities going at Oneé. "“He even goes-*

so far a8 to let the children correct their own work.21






The creative teacher is conscious of the important differences in students,

28 ™Meeting individual .

and feels a responsibility for meeting individual needs.
differences is not a technique; it is a way of living, It includes acceptihg others,
respecting their contributions, working for the kind of group operation in which

in which each individual knows he has a part and encouraging each pupil to.give

his best in each: situation,"??

The individual differences tﬁét increase or decrease purposeful activity are:
°f,§§§gt concern to the teacher, oOne of the most important differences that w1}l
qffeét teaching and learning is the home background, Economic cpnditions and soeial
position also affect the school work of children., Personal health of the student
makes a big difference, A hungry child will not react to the best creative teachiqg.
The~teacher must also cope with individual emotional problems of the students, The
timid child may be afraid of the teacher and therest of the class.>0 The creativey
teacher must help individual students overcome their weaknesses and mistakes and
£ind solutions,

It is the teacher's responsibility te foster creativity, One way of doing this
is through the classroom environmemit, Creative teaching does not occur in a cold,
impersonal environment, A creative teacher does not have to follow a highly structured
schedule every day and not depart from it, Creativity is discouraged when spontaneity
is inhibited,31

The classroom environment should be informal yet supportive, All the children
should feel accepted by their fellow classmates and the teacher, ’"Accepting
pupils means that a teacher wants them to have the opportunity to improve, that he
tries sincerely to find out what they are like and what they believej that he
- supports them in their belief that they have value and the ability to improve;
that he has faith that they will become more worthwhile,"32

There are some specific things the creative teacher can do to contribute to

this feeling of acceptance in the classroom, He can call each student by name,

The creative teacher does more than listen to all ideas. He responds to them, He









the purpose, but not long enough to kill interest, The teacher must teach the
learner to use his own judgment on closure,*0

The creativé teacher should not try to grade and evaluate everything, A
creative way to correct papers would be for the teacher to put his comments about
the paper on the taperecorder, The child could use earphones te listen to the
tape, The tape might say something like this,

Teacher--"Find where I put numwber one in the margin of your paper. There is a
misspelled word there, See-if you can find it 4l |

There is one other important technique for the creative teader, She should
never say, What is it?"™ She should always say, "Tell me about it,™

T _ e is one other important thing that can be said‘about a creative
teacher. He is realistic, He knows that creative teaching is not the answer
to all.the educational problems. He knows that on some déys it is easier to be
ereative than on others, He knows that the class will not always respo “
to the same degree., But he also feels thét it is better to have falled than to
never have tried to be a creative teacher,

In Summary, creativity can be defined as looking twice, listening for smells,
digging deeper, cutting holes to see through.42 We creaté with words through
poems, stories, plays. We create with our bodies through dance, rhythm, and
games, . We create with our hands through pemcils, crayons, and paint, Creative
expression'eannot be taught, The teacher is the element that makes self-expression
possible, '"For what can the teacher contribute to the education of a child, if

n ot a bit of his own uniqueness as a humgn being, his own creative thought and

actiong?"43
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