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that, although fate plays some part, man does have much to
do with the outoome of his destiny and can usually win over
the overvhelming forces whioh may seem to be against h!.m.l9
The assumption is made that s atudy of this kind will
result in a greater apprecistion of wWilliam Faulkner's
works, partisularly on the part of those who atarted with the
wrong books--janctuary or The Sound snd the Fyry--and con-
oluded that he wrote only horrific, ssnsational tales such
as the former or that his atyle was too formidable to make
the resading worth the effort such as in the latter.

IV, DRLIMITATIONS OF THE STUDY

This study was concernsd with Faulkner's moral vision
as revealed in the Yoknapatawpha County novels-~Abgalom,

Adbssloml; As I Ley Dyings Qo Down, Moses; The Hamlebs
Intruder in the Dust; Light in August) The Rieverss Hequiem
For & Nup) Sanctuary) The Msnaion; Sertoris; The Sound and

the Pury: The Town; snd The Unvanguished. It dld not inolude
a atudy of Faulknerts atyle, his use of time, point-of-view,

sysbolism, themes, or sharsctsrs, except as these techniques
and devices related to hie moral vision. Neither Fmikner's
poetry nor his other novels and short stories were con-
sideresd. 3Statements relating to his moral vision which

19
Ibid., p. 175,
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Faulkmer made in his leotures at the University of Virginia
and in interviews were examined and related to the novels,

V., COLLZCTION AND TREATMERT OF DATA

All of the novels under study were carefully examined
for evidence of a unified moral vision. Biogrephies, peri-~
odiocels, and reference books wore analyred. A study of
Fauliknerts informal conferences at the University of
Virginia was made, &s well as interviews made in Japan and
other places. Criticisms, favorable and unfavoradbls, wers
read and presented.

This atudy consists of five chapters. Chapter II
explains and clarifies "the curse of the South” as ths term
is used by Faulkner. Chapter III pressents ths various
teshniques~~including his use of trsgedy, humor, pathos,
sensationalism, and horror--by which Paulkner portrays his
noral vision., Chapter IV contains an exemination of the
moral qualities with which his characters are endowed, and
the szemplification of them. Chapter V gives the swmary

and conclusions.
Vi. DEPINITION OF TERMS

Moral vision. A writer's vision is simply bis ideas
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out of it for ell that, getting a lot out of it,
because after all you don't have to continue to bear
what you belleve ia suffering; you can always choose
to stop that, put an end to that. And even auffering
and grieving i3 better thsan nothing; there is only
one thigg worss than not belng alive, and that's
zhame , "+<0
For those who abide by the rules of stewardship and are true
to their own private moral vision, there is the satiafaction
of a 1ife without sheme,l?l
Many years after thls experience when Isaac is seventy
years old, he encounters in "Delta Autummn" another example of
migcegenation in the old MoCaslin family line. Roth Edmonds,
the great-great grandson of L. Q. C. McCaslin, has had a
child by the granddaughter of Tennie's Jim., Repudlating her,
Roth has left some money with Isamc for him to give to her
for the chlld. 4s Isaasc confronts the girl, he realizes that
he is dealing with a different kind of Negro than the onea a
generation before, the orimes against whom he had tried to
explate with a cash legscy. Although she iz educated and
intelligent with a sense of dignity and responaibility, he
reallzes that she is a Negro and that he is & white man who
can act only within the limlitations of his soclety, Yet he

recognizes that she must be treated as an individual, equal

120}?&\.\11{1‘!61', "The Bear, " Pe 186,

121L1tz, op. cit., p. 205.
























































































































81
charsoters rather than through these direct spokoanan.26u

Pathos. Faullmer's handling of situstions whioch stir
the sympathy of the reader without trisckling over into
sentimentality is one of the most outstanding achievements
of his fiotion. The use of pathos relieves the reader from
the high piteh of emotion with whish most of his material
deals.?%5 TUnlike a tragic hero, the pathetic character, if
he struggles at all, struggles almost passively or so in-
effectually that he arouses only pity in the roadar.266 He
is usually unaware that he is pitiable and sees no resson
for self-pity.

Lena Grove feels no pity for berself as she walks all
the way from Alabama to Jefferson, in Light in August, look-
ing for the father of her child which was scon to be dborn,
Cash Bundren's detalled description of the duilding of the
coffin for his mother evokes in the reader a sense of oamic
pathos, but Cash feels no snlt-piby.zs? Benjy Compson can=-
not be a tragic hero since he has no freedom, nothing to

261*8"’-35"”. Sp. 2_1_&-’ P 17.

265R0bb’ m‘ g‘uo, Ps ESC

eabsroaks. Purser, and Warren, op. eit., p. 7.

267Robb. op. eit., p. 26.
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its injustice to the Indians and the Negroes, and the
attempt--and failure--on ths part of some, Robd concludes
that Faulkner is not uaing horrors for their shock valus,
"but as the causes or results of more significant matters--
as steps in the cholce between justice and injustice, oocurage

and aowardice, saorifice and greed, pity and solf."zal

281 1014,, p. 21.
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are "essentially Ohristien ones--between justice and in-
Justice, courage and cowardice, sacrifice and greed, pity
n206 Paulkner shows clearly that he admires those
who demonstrate the Christian virtues--Ratliff, Miss
Hnbcrihnm, Sam Pathers, and others. He shows understanding
of the unethlioal characters, even the criminal, end is care-
ful to point out the circumstances whioh helped to make them
what they are., "Faulkner does not spare these charscters;
neither doss he condemm them without a hearing," says
Robb, 207 There 1s no doubt that he condemns the human

and self,

depravity of such characters as Popeye and the 3nopeses, but
his oharacters are ssldom hopeless of redemption. Although
they usually fail, Faulimer insists that the man has the
opportunity to save himnalr.aaa
In novel after novel he [Faulkner] shows how fearful is
the cost and heavy the weight of human existence, yet
he illustrates how fulfillment and perhaps even
salvation may come to those_who stand ready to bear the
cost and suffer the woight.a

Morel conscience denotes responsibiiity whioh Faullmer

Howe says:

refers to As & "curse he had to ascept from the gods.
. ."290 Howe explains the ocurse which hangs over all of

Z%Rﬂbb’ Bp. m-, Pe 3'-&.

2B7Ib£d., p. 35. zaalbid.

Ry =2

2% owe William Faulimer: A Oritical 3Study, p. 299.

290y gchner, op. oit., p. 315,
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humen depravity of ths villains, exemplified in "3Snopesisn,"
and the effect of thelr evil on innocent victims will bs
disclosed. The vacillating action of certalin weak characters
will be shownj and, finally, the veritiea of the huwman
heart--honor, compassion, pity, courage~-will be portrayed
through the lives and actiona of a number of moral charac-
tors, including some primitives, throughout the
Yoknapatawpha Oounty sags,

I. VILLAINS

Paulkner's chief affirmation in all of his novels,
espacially the two which were wrmmg out of his heart--The
Sound and the Fury and Absalom, Absaloml--is the olear, and
clesrly buman, imege of man. Man is human because he can
sin. Animals cannot sin, Feaulimerf's villains are psople who
"aaloulate the probablilities of eoffectivsness on the as-
sumption that man can't either.’®%> Villainy is the result

of extremes of humen conduct "without any emotional or
personal commitments or envolvement. n296
Longley gives the following definition of a villain:

A villain, then, is the one who with coldneass and
caloulation carries out asta of violence and injury,

29SWaggenar » ¥illiam Feulkner: Prom Jefferson %o the
WQ!';&. Pe 780

296Longloy, ep. cit., p. 13.












93
Flem has no regard for human life as he shows by

destroying his wife, who is driven to sulcide after enduring
his inhuman treatment for about twenty years; and by trick-
ing her ohild into bescoming his tool of rcspcotability.3°8
This trait is 1llustrated also in an inoident related in
The Ramlet. One of Flem's pawns has brought some dangerous
wild ponies from Texas to sell at Frenchman's Bend. Henry
Armatid tekes his wife's last five dollars, which she has
sarned weaving by firelight to buy shoes for the ochildren,
and buys ons of the ponies, which he makes his wife help him
oatoch. Recogniszing the wife'!s plight, the Texan gives the
money back to Henry and refuses to sell him a pony. De~
termined to own one of the animels, Henry then gives his
money to Flem who pretends to know nothing about the business.
The Texan sssures Mrs. Armstid that Flem will return her five
dollara the next day. In the confusion of oatohing the
ponies, Armstid suffers a broken leg and other injuries from
which he never fully recovers. The next day Mrs. Armstid
returns to Varner's stors to get her five dollars from Flem,
When she reminds him of the Texan's promise, Flem replies,
"tI reckon he forgot it, . . . He took all the money with
him when he left,'"309 1y de jection and dissppointment,

3081p14,
309rauliner, The Hamlet, p. 321.
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"Hit tem, Minkl" I says, and Mink gave them a cut
and we went past her like a fire engine. "Now get on
that train like you promised," I says. I could see her
n after us through the back window. "Hit 'em

run
again,” I says, "Let'a get on homg," When we turned
the corner she was still running.

Popeye. Popaye is representative of the evil of
industrial society. He is seen only from the ocutside, not
from the inside out. FMaulkner does not treat him with com-
passion as he does other characters, sven sowe of his evil
onan.323 Faulkner gives the following physicsl description
of him in Sanctuary:

gia fa0e had a queer, bloodleas color, as thcu%h seen
y electric light; against the sunny silence, in hi

]
slanted straw hat and his alightly akimbo armnsaﬁp had
that vicious depthless quality of stamped tin,

Heo descrides his eyes as "two knobs of moft black rubber, "325

Popeys 1s non~-human. His evil is physicel evil, corrupting
individuals rather than & commmity as flem does., Unable to
love, he can gain no emotional response or aven respect from

other people. He can only gain gratification by inflioting

322Pnn1knor, The Sound and the Fury, pp. 222, 223,

323J.v00b§’ ape. 2&2-; Pe 156.

32&w11111m Faulkner, Sanctuary and Requiem for & Nun
(New York: The American Library ampnny,"l?Bf

325114,
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or observing pain and fear in others., Observing normal
human gratification seems to enrage him.326  paulimer presents
him "as a depraved gangster, as the projection of a fear of
impotence, or as an inclusive symbol of avil, 327

Faulkner says that no character is wholly good or
wholly bad.32% There 1s not much, however, that can be said
in Popeye's behslf. Longley says, in his defense, '"Popeye,
aside from chain-smoking and a tendency to shoot people, has
no bad hadbits, since he cannot commit fornication and knows
that a single drink of whiskey wowld kill him,"329

Sutpen., Faulkner shows through his portrayal of
Thomas Sutpen of Absalom, Abaalam! the terrible consequenoces
of the sin of "violating the sanctity of the human heart."330
Sutpen treats people aa inanimate objecta and never under-

steands why his design fails or where his error 1ies.33l His

326L0ng1ey, op. sit., pp. 143, 1hL.

327Howa, William Faulkner: A Criticsl Study, p. 197.

328&w7nn and Blotner, op. git., p. 9.

329Longley, op. sit., p. 40,

3301p1a., p. 216.

331Waagoner, op. eit., p. 167,
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evil 1ies in "his ambition to own and dominate men.">32
Sutpen wants more than respectability. Faulkner
summarizes the story of Sutpen and his "design" and how and
vhy it falled:

He wanted revenge as he gaw it, but also he wanted to
establish the faot that man 1as immortal, that man, if he
is a man, oannot be inferior to another men through
artificial standards or ciroumstances, Wwhat he was try-
* ing to do-~when he was a boy, he had gone to the front
door of a big house and somebody, a servant, said Go
around to the back door. He said, I'm going to
establish s dynasty, I don't cars how, and he violated
all the rules of decenscy and honor and plty and com-
passion, and the fates took revenge on him, Thats what
that story was. But he was trying to ssay in his
blundering way that, Why should man be better than me
bscause he's richer than me, that if I had the chance -
might be just as good as he thinks he is, so I'll make
myaslf as good 8s he thinks he is by getting the same
outward trappings which he has, which was a big houae
and servants in it., He didn't say, I'm going to be
braver or more compassicnate or more honeat than he--~
he just ssid, I'm going to be as rich as he was, as
big as he was on the outsidse. . . . He wanted a son
which symbolized this ideal, and he got too many sons--
his sons destroyed one another and t him., He Han
left with--the only son he had left was a Negro,333

Sutpen leaves his family in Virginlis and goes to Eaiti
where he marries a wealthy planter's daughter whom he later
repudiates when he learns she is part Negro. After the
divorce, their aon Charles Bon is dorn, and as he grows older
he learns that his father is Thomas 3utpen, who by this time

332Howo, William Faulkner: A Critical Study, p. 77.

333gwynn ana Blotner, op. eit., p. 35.
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prefer "incest (femily sin) to promisocuity (publio sin)."3h2

Quentin's reactionary protest against whatever injures
truth takes the courageous yet mistaken form which asserts
that man's lnhumanity to man has made 1life unbearable; there-
fore, he seeks to escape through daath.3u3 Anderson says
that Quentin refuses to accept moral responsibility by
choosing death, "for he is in love with deatfh."3m+ He recog=
nizes the moral decay of the Compson family, but since he
feels he can do nothing to prevent or change 1t, he seeks the

only complete escape from it.

Lucas Beauchamp. Lucas in Intruder in the Dust 1s

Faulkner's tribute to strength, suffering, and patience.3u5
Lucas maintains a dignity through the novel far superior to
that of any of the white persons. He 1s supposedly guilty
of the c¢rime of murder, but in the end is exonerated, and

the white race assumes the gullt symbolically.3u6 He is

34251 bert Cook, The Mesning of Fiction (Detroit:
Wayne State University Press, I?EE), Pe .

343 mmompson, op. eit., pp. 174, 175.
mA.nderBon’ OPR. E}_Eo. Po 1123;

3U5owe, William Faullmer: A Criticsl Study, p. 100.

3u63wiggart, op. oit., p. 78.
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independent, stubborn, proud, even arrogant; and he '"regards
himself as a man first and only incidentally es a 1\I¢=zg.’|:-o."3)4'7

In "The Fire and the Hearth," however, Lucas becomes

so money-mad that he spends all his time with a money-finding
machine searching for buried treasure, Hls wife Molly
"regards the money he hunts as the ourse of God that will put
out the fire in the hearth by which the home and the family
oxist."3U48 sne goes to the lawyer to get a divorce, and the
following conversation takes place:

"I'm afraid he's going to find it [the moneyl."

Again Edmonds sat in his cheir, looking at her,
"Afraid he's going to find 1t?" Still she looked at
nothing at all that he could see, motionless, tiny,
like a doll, an ornament.

"Because God say, 'What's rendered to My earth, it
belong to me unto I resurrect it. And let him or her
touch 1t, and beware.' Ag& I'm afraid. I got to go.

I got to be free of him,"349
By the time they go to court to get the "voce," Lucas
has changed his mind and declded that his hoﬁe 1s worth more
to him than the money. Lucas puts Molly into Edmonds's car
and tells them to walt while he goes to the store. He

returns soon, and "he was ocarrying a small sack--obviously

3u7Tuck, op. eit., p. 184.
BMBEisinger, op. eit., p. 184,

349y1111am Faullmer, "The Fire and the Hearth," Go
Down, Moses (New York: Random House, 1942), p. 102.
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glorious end in battle, which resally consisted of a henhouse
reid in which he was killed. Hightower studlies for the
ministry and returns to Jefferson where hls grandfather had
dled. His sermons evoke the sounds of gelloping cavalry.

He drives hls wlfe to sulclde, and the church forces him to
resign. He lives on in Jefferaon, however, immersed in the
paat.355
Toward the end of his life, through the influence of

his one friend Byron Bunch, he doss two things which help to
alleviate his wasted 1life. When the time comes for the birth
of Lena Grove's baby, there is not time to get the doctor,
and Hightower delivers the baby. Later, when the hystericsal
mob is chasing Joe Christmas to lynch him, Joe runs into the
preacher's house and knocks him down; elthough Hightower had
told Byron earller that he would ﬁot do 1t, he tries to glve
Christmas an alibl by saying, '"'He was here that night. He
weas with me the night of the murder, ! "356 However, it is
too late to save either of them. Just before his death, he
realizes what his life has been:

"I have been a single inatant of darkness in which a

horse galloped end a gun crashed. And 1f I am my dead

grandfather on the ingtant of his death, then my wife,
his grandson's wife. . . [ellipses in the originall

3SSTuok, op. eit., pp. 199, 200.

356Fnulkner, Light in August, p. LO6.
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victims make to their suffering and the effect their response

nakes on other people. wWaggoner says that one of the lessons
in Light in August ooncerns the individual's reaponse to
suffering as a test of character: "the hatred of Joe
Christmas, the flight from responsidbility of Hightower, the
humble engagement of Lena and Byron.“361

Joe Christmas., Howe says that Joe Christmes signifies

"man as a helpless victim, a figure in whom neither good nor
ovil counts nearly ao much as the sheer fact of being a
viotim."362 Joe's response 18 a rejection of the kindness
of his foater-mother and others. He wants to be punlished as

8 martyr to alleviate his frustrated feelings of guilt.363

Miss Quentin Compson. Faulkner presents Caddy's

illegitimate daughter Quentin as a viotim of her mother'a
past sins, her hypochondriac grandmother who rears her, but
most of all as a victim of Jason IV, the head of the Compson
household. Jason's hatred of Caddy and the resulting cruelty
to Quentin drive her to dishoneety and nymphomsnia. The

361Waggoner, #illiam Faullmer: From Jefferson to the
world, p. 113.

362Howo, 4illism Faulkner: A Critical 3tudy, p. 68.

363swiggart, op. c¢lt., p. 135. For a fuller
discussion of Joe Christmas ses "Tregic heroes' in Chapter
I1I,
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only of Popeye by whom she is defiled, but also of the
decayed gentility of an aristooratic family who give her
such an empty sense of values that she "allows herself to be
sbducted by Popeye and makes no attempt to escape from the
brothel to which he takes hsr."366 Milly Jones, the victim
of Sutpen in Absalom, Absalom!, who is relesgated to a
position lower than an animal, loses not only human respect
but her life and that of her infant at the hands of her
grandfather, enraged and mortified by the inhumen treatment
agoorded her by Sutpen.

IV, PRIMITIVES

Faulkner portrays some characters in his novels who
may be considered primitives. Swiggart says, "Faulkner's
primitives are usually distinguished dy their total lack of
rational sophistication, and when they act morally they can-
not really be conscious of doing uo."367 He further suggests
that in Faulkner's later novels, the terms such as suffering,
love, and endurance "suggest emotional attitudes rather than

moral AwWAreness aa auah.”368 Some of the primitives are

MMI‘. QP. 9‘&.. Pe 1950

3673“188”‘:, P m.. P h?c

368£b1d., P» L|.8.
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mentally incompetent; some are naive, ignorant, uneduoated
"poor white trash;" and some ars animals who are portrayed

as symbols of courage and endurance.

Benly Compson. Benly, the narrator of the first
section of The Sound and the Fury, is an idiot--a victim of
fate since he has no moral cholce. According to Dorothy
Tuck, Benjy "loves three things: his sister Caddy 'who smells
like trees;' the pasture that his father sold to the golf
club, and riro.“369 Cook csalls Benjy & passive character,
"one whose sole existence 1s to receive love."370 Dilsey
and Caddy are the only ones in the book who show him any
love. Benjy cannot be said to have a rational point of view
aince he 1s incapable of moral choice or thinking, Swiggart
Bays:

Though Benjy's emotional response is primitive, it is
uncorrupted by rational puritanism, He reacts not to
his moral interpretation of Caddy's experiences, as
Quentin does, but to his awareness of Caddy's own sense
of shame. He feels instinctively that sex and p“rit§91
gulilt are the forces that will drive Caddy from him,
Anderson says that Benjy "stands for the collapse of the

Compason mind. . « just as the others represent the Compsona’

369%. op. g_i-_t_o’ P 192,
31000k, op. cit., ps 235.

Mguiggart, op. oit., p. 90.
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physical, moral and spiritual choas."372

Isaac Snopes. Ike, the ward of his cousin Flem

Snopes, is another of Faulkner's idiots. The Hamlet con-

tains a beautiful passage describing in lyrical fashion the
love of Ike for Jack Houston's cow. In this episode Ike
represents '"gentleness, love, devotion--the lack of which
mekes Snopebism the evil it i1s; and by its locating of those
values precisely where a smarter Snopes would never think to
look," expleins Waggonor.373 Longley gives the following
explanation of the strange romance:

In the total abandonment of his love for the cow, the
idiot has something that the cold and calculating Flem
Snopes haa never had and never will, The idiot has
given himself; he has made a humen commitment of hime
selfl into a living relationship. Flem is not capable
of such a commitment. The idiot thus comes to stand
for more than just himself and his cow: he represents
perhaps all humanity, however crippled and limited,
that takes the risk, the commitment of love, in con-
traat tg those who, however fortunate otherwise
cannot,3T4

The Bundren family. Although the Bundrens in As I
Lay Dying are naive, poor, and uneducated, "almost

372Anderson, op. ceit., p. 1124.

373wAggoner, William Faullner: From Jefferson to the
World’ P 1870

37“Longley, op. cit., p. 224.
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animnlistic."375 they make an hsroic effort to fulfill what
they bellieve to be a moral responsibility to bury Addis
where she wants to be buried. Anse, having promised his
wife he would bury her in Jefferson, "mets up for himaself an
oethical duty which he recognizes as such,"376 e family 1s
unable to realize the difference between "formal promise and
actual rosponsibility,"377 but they "are able to carry a
genuine act of traditional morality through to its ond.378

Although the distance to Jefferson is only about
twenty miles, soon after Addie's death a flood washes away
the main roads and bridges, and the trip takes nine days in
the heat of Auguat. Many misfortunes befall the family
along the way. Attempting to ford a swollen satream, the
males drown, the wagon carrying the coffin turns over, and
Cash breaks his leg. Nothing, howsver, can alter the
Bundrens' plans. Each of the family members has his own
reasona for wanting to go to Jefferson, but the obligation

to the dead woman binds them together, Howe says:

3750 'Donn.]-l. m- w‘o » P 291.

361p14.
377Howa, William Faulkner: A Critical Study, p. 55.

3780'Donnell, loc. 6it.
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Faulkner seems to be saying--and with the power of

shock-~that even the Bundrens, looked down upon and

pitied by the poorest of thelr nelghbors, are able

to come togzather in a brief act of humanity. . . 379
Kinship unites the family even as it had disrupted them.38°
Jewel, who ias really the 1llegitimate son of Addie and the
preacher Whitflield, has bought a wild untamed horse to show
that he does not belong in the Bundren family. He loves the
horse more than anything. He thinks he will never part with
it for anything; yet when the orisis comes, he behavesn
better than he thought he would., He sells the horse and
gives the money to Anme to cuntinue the journey, sacrificing

his horse for the good of someone else, proving, says

Faulkner, "that people want to do better than they can do."3al

Nancy lenlgoe. '"Requiem for & Fun," says Jacobs, "is
1382

Faulkner's most direct statement of his moral position.
Nancy Manigoe, dope addict and proatitute, acts as a "scourge

of white sociaty"383 by killing Temple Drake Stevens's baby,

37%owe, William Paulkner: A Critical Study, p. 53.

3801p14., p. 55.

381Gwynn and Blotner, op. cit., p. 109.

392500008, op. oib., p. 174

383Howe, wWilliam Faulkner: A Critical Study, p. 132.
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knowingly secrificing her own life, "to force Temple to face
the truth about herself and, in so dolng, to achleve some
kind of moral sza.lvat:l.on."y?’)+ In the jall just before her
execuﬁion, she urges Temple to be saved through trusting,
believing, and suffering for her sinas. When the lawysr asks
her 1f sinning is necessary, Nancy replies:

You aint got to. You cant help it. And He knows that,
But you can suffer. And He knows that too. He dont
tell you not to sin, He just asks you not to. And He
dont tell you to suffer. But he glves you the chance.
He gives you the best He can think of, thgt you are
capable of doing. And He will save you.3 5
Nancy's last word to Temple as they leave 1is, ”Believe."386
Although Nancy Manigoe 1s a person who lives in modern times
and cannot be considered a "primitive" in the same sense as
Sam Fathers, Faullmer endows her with primitive emotlons.
Her act of killing & child to achieve an unselflish purpose

1s an indication of a moral though primitive quallty.

Sam Fathers. The son of a Negro slave end a Chickasaw

chief, Sam Fathers, whose blood is "taintless and incor-

ruptible,"387 acts as a spiritual father to Isasc McCaslin,

38”Faulkner, Sanctuary end Requiem for a Nun, p. 332.

3851p14.
3861p14., p. 335.

387Faulkner, "The Bear,” p. 191.
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V. MORAL CHARACTERS

Faulimer says that mean is not always challenged by
his finest hour, but he believes that the hour or the need
will find the man 1t needs, There is as much possibility
for herolsm now as in the earlier days. The tragedy is that
the man who does not find his hour never has & chance to be
what he might have besn with proper challenge and need.3?2
There are always men who have such a hatred for Snopesism
that they will never stop trying to cope with it, Faulkner
says, "It's a slow process but yet it apparently goes on."393
Purity, innocence, and moral freedom are "virtues not of =
nistorical and accidental but of an idesl end permansent
kind; qualities not given but achieved, by conduct and by
art, through discipline and aubminsion."39h

Faulkner's moral characters represent all classes of
people from poor hill farmers to aristocrats; they repreaent
all ages and both the Negro and white races. They are not
saints, and they often make miatakes in judgment, but on the

392@wynn snd Blotner, op. c¢it., pp. 204, 205,

3931v14., p. M.

39
Lewis, The Picaresque Saint, p. 207.
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whole they are the characters in Faulkner's novels who most

often demonatrate the "verities of the human heart.”

Isanc McCaslin. A character in several short stories

and mentioned briefly in The Mansion and The Rievers, Ike is
known for his courage, humility, and endurance which he
learned from Sam Fathers, 014 Ben, and the dogs, Lion and
the little ryuo.395 His coursage 1s demonstrated in his
heroio rescus of the fyce from 014 Bon396 and his willingness
to relinquish his conpass, watoh, and gun~--the symbols of
oivilization--to ses 01d Ben. 77

More important, however, is the relinquishment of his
inheritance because he thinks it is tainted by the sins of
his fethers. Thompson says that Ike protests the evil of
man's inhumanity to man by withdrawal from it.398 His heroic
passive suffering is related to the suffering of Christ, and
Paulkner indicates that Ike deserves our moral admiration.3??

Thab Haasan R&dioal IMOQOEBQQ Studies in the
’ @

Contempo ggg éggrgfnn Xovel (P! r nceton, New Jersey: Prinsceton
niversivy rresa, » po 8. ’

3% pauikner, "The Bear," p. 211.

3 1psa., pp. 206-209.

39afhomplon. op. oit., pp. 174, 175.

3991!0110, William kner: A Critical Study, p. 96.
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Ike never becomes completely free of race prs judice, as he
shows in "Delts Autumn" in bis encounter with the malatto
who is in love with Roth., This is his reaction when he
reslizea who she is:

fares 12 gt ox o phowng sgun fn terioe

loud, in & volce 0 ogﬁiiimoﬁef'ﬁff?s and cutraged

You're & nigger!
Although he is still subjeot to inherited phobias concerning
miscegenation and race, he lknowa they are phobial.uOI
Faullmer says that Ike realizes that if a country is to
endure "it must have no inner confliots based on a wrong, a

basic human urong.“uoa

Chick Mallison. Chiock, along with Ike MeCaslin,
Lucius Priest of The Rievers, and others, 1s one of
Faulkner's boy herces of whom Robb gives the following

desaription:

They are not only boys with all a boy's maddening
qualities of indecision, self-assertion, and stubborn-
ness. At the same time Faulkner shows us their
incoherent gropings toward understanding, their
yearning for maturity, their embarrassed awareness

of beauty. Their smotions fly around like a weather

400,4711am Fauluner, " " Go Down, Mose
» er, "Delta Autum," Go m, Moses
(New York: Handom House, 16&2)’ p. 361. =

h°1nowo, Willlam Feulkner: A4 Critiocal Jtudy, p. 90,
Lo

2Gmn and Blotn.r. 220 _%ﬁo. P !-‘-6.
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vane in a hurricane. They are terrified and cou-
rageoua; they are cautious and bold; they are child-
like and adultj they are docile and mulish; they are
dilagﬁagg and infuriating. In other words, they are
boys.

Intruder in the Dust is a2 story of the threatened
lynching of a Negro, Luces Beauchamp, for a murder whioch he
did not commit. Young Chick Mallison, his Negro friend,
Ringo, and Miss Habersham prevent the lynching by digging up
the grave in the middle of the night, finding evidence which
exposes the real criminsl. Anderson says that this eplsode
actually "precipitates the real story, the education of =
sixteen~year-old boy in good and evil snd the preservation

of his spiritual J.ntzogz-i.ty."'l*'m'L

Gavin Stevena. Stevens, a prominent lawyer who

appears in Intruder in the Dust, Requiem for a Nun, the

Snopes trilogy, Knight's Gambit, and "Go Down, Moses," is
described by Faulkner in Requiem for a Nun as:

e« « o & 8Ort of bucolic Cincinnatus, champion not so
much of truth as of justice, or of justice as hes sees
it, conatantly involving himself, often for no pay,
in affalirs of equity and passion and even crimﬂ goo
among hias people, white and Negro both. . . . 0

h°3nobb, op. eit., p. 45.

uOuAndoraon, op. ceit., p. 1119,

Los

Paulkner, Sanctuary and fequiem for a iun, p. 205,
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His principal interests besides the law are the 3nopeses and
society in general, especially his sister Margaret, his
nephew Chick Mallison, and his friend V, K. Ratliff, "'I am
heppy,'" he asays, "'I was given the privilege of meddling
with ifimpunity in other people's affairs without really doing
any harm., . . .'“L‘LO6
In Intruder in the Dust, after Gavin is finally con-
vinced by Chiock of Luces's 1nnocdnoe. he helps to free him
from the purder charge, and when Luceas insists on paying
Stevena to preserve his own dignity, the lawyer charges hinm
two dollars. Chick 1s still disturbed about the relation of
the Negroes and the whites, his own guilt, and the injustice
to the Negro. In an anguished conversation with his uncle,
Gavin tells him in part:
"Some things you must always be unable to bear, 3ome
things you muat never stop refusing to besr. Injustice
and cutrage and dishonor and shame, No matter how
young you are or how old you have got., Not for kudos
1n the bank eithers Just refuse to vear them, 0T "
V. K. Ratliff. Ratliff, a sewving-mashine agent who

serves as & moral spokesman in The Hamlet, The Town, and

hD6Margarot Patricla Ford and Suzanne Kinoald, who!
who in Faulkner (Baton Houge: Louisiana State University
mﬂ" Iqszsp P 96.

uo?dillinm Faulkner, Intruder in the Dust (New York:
Rendom House, 1948), p. 206.
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The Mansion, is an extremely likable man as few of
Fauliner's characters are, He has s highly developed moral
senss; yest he oan extend his sympathy even to the anopoao-.hoa
Longley says that Ratliff may not be a Christian, but he has
the Christian virtus of hating sin without hating the sinner.
He does not wish to have personal revenge on Flem, sven when
Flew tricks him with the planted tressure. "Like the true
Imight of faith, he desires only to stand between the weak
end helpless snd all oynieal, brutsl exploltstion,"H0?
Levine says that Ratliff represents "oonsolence and charity,
rationalism, and responsidbility. . . « L[He) msnages to
uphold these human qualities whioh must be upheld, 10
Ratliff not only talks, he sats, when he leerns of
Lup Snopes’s money-making schems of providing & view of
Ike's love-making with ths cow, he goes to ses for himself.
His reaction to the scens is given in the following sacount:
When thay looked around at him, he already held the
loose plank, holding it as if he were on the point of
striking at them with it. But his voice was merely
sardoniec, mild even, familisr, aursing . . » not in
rage and not sven in outraged righteousness.

"I notioce you come to have your look too,” one said,

49%owe, Willies Paulimers 4 Critical Stuty, p. 249,
um&ow.y' 9P MO‘ Ps 65 .
10 gvine, ap. sit., p. 196.
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"Sholy," Ratliff said. "I aint cuasing you folka.
I'm cussing all of us," 1lifting the plank and fitting
it back into the orifice. . . . There weas a half-
brick on the ground beside the wall., With it he drove
the nails back while they watched him, the brick
aplitting and shaling, crumbling away onto his hands
in fine dust--a d4ry, arid, pallid dust of the color of
shabby sin and shame, not splendid, not magnificent like
blood, and fatal. "That's s11," uitid "It's over.
Thias here engagement is complatod "
He then forces the Snopes clan to buy the cow and feed some
of the meat to Ike to cure him, One other example of his
moral action is seen in conneotion with the Snopeses. Wwhen
Mink Snopes 1s tried and convioted of murder, Ratliff brings
Mink's wife, & backwoods ex~prostitute, snd her two children
into his home and perasuades his widowed siater to take care

of them ahla

Dilsey. FPFaulkner pays Dilsey, the old Negro servant
in the Compson home, the compliment of calling her "a& good
humen bting."hl3 Ot'Connor csalls her one of Feullmer's most
menorable oharuetora.hlh Longley says she ia beyond good or

h11w1111nm1'm1knar, The Hamlet (New York: Random
HO“’Q. 1961}), P 199,

112

Longlﬂ’y'. ﬂo 2_‘;&0) PP 68, 69.

Mz‘@wynn and Blotner, op. cit., p. 85.

l‘]'h'wi.l.lin.zn Van Ot'Connor, w1111am Faulkner

(Minnoapolis: University of Minnesota Frass, 1959), p. 1l.
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ovil or tragedy itself. "[She] seems to stand for all the
loving and inarticulate suffering in the world."hls Instead
of retreating from problems, Dilsey'!s protest against man'a
inhumanity to man is to try to remove, or to correct, or to
defend someone from any immediate manifeastation of falsehood
or svil, be 1t large or amnll.l‘l6

In the decaying Compaon hounohold. it is Dilsey who

tries to hold the famlly together, not for any reward for
herself but for the good of others. She protects Miss
Quentin from Jaaon; she coddles the no-good, whining mothers;
she stends up to the malicious Jason; and she provides loving
care for the idiot, Benj)y. When she takes him to her church
on Esster 3Sundsay, her daughter Frony 1s ashamed because she
thinks folks coritioize them. Dilsey answers:

"And I knows whut kind of folks. . . . Trash white
folks. Dat's who it is. Thinks he aint good enough for
ggifghianch. but nigger church aint good enough for

After heering a powerful HEaster message, Dilaey oomes out of
the church with teara streaming down her face, Again Frony

is ashamed and tries to get her to stop weeping. Dilsey says,

415 0ng1e7, op. sit., p. 226,
hlb?hompaon. op. oit., pp. 174, 175,

 TPauliner, e Sownd and the Pury & As I Lay Drisg,
P« 3006,
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"Never you mind . . . I seed de beginning, en now I sees de

ondin."hlﬁ

Baysard Sartoris. In the story "An Odor of Verbena
when Bayard learns that his father has been murdered by his
ex-business partner, HRedmond, he realizes that he is ex-
pected to avenge his father's honor by killing Redmond. As
he starts home after hearing ths news, he thinks to himself:

At least this will be my chance to find out if I am
what I think I am opr 1if I just hope; if I am going to
do what I have taughtufgsolr is right or 1f I an Jjust
going to wish I werc,

Ringo has brought horses for them to ride homs, and Bayard
explains:

He was already mounted when I realized that what
Professor Wilkins wanted was to shake my hand, We
shook handsi I knew he belleved he was touching flesh
which might not he alive tomorrow night and I thought
for & second how if I told him what I was goling to do,
since we had talked about it, sbout how if there was
anything at all in the Book, anything of hope and
peace for His blind and bewlildered spawn which he had
chosen above &ll others to offer &Esortality, Thou
ghalt not kill must be it. . . .

With these thoughts he goes to the man who has shot his
father, and unarmed, he faces him and makes him leave town,

W8rp14., p. 313,

hlgFlnlknar "aAn Odor of Verbena," The Unvan uishad
(New York: The New Americen Library, 1938), p.

4201 4., p. 165.
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Although Drusilla, his father's young widow, expects him to
avengs her husband by death and is disappointed, she real-
izes that this takes more coursge than for Bayard to
challenge Redmond to & duel .h21

hzleynn and Blotner, op. c¢it., p. L2.



CHAPTER V
SUMMARY AND CONCLUSIONS

The intent of this thesis was to determine William
Faullmer's moral viasion through an analysis of his
Yoknapatawpha County novels, reinforced by statements he
made from time to time concerning his personal views. This
was done by investigating the basis of his beliefs, seeking
to determine whether his bellefs about man have universal
value or are simply applicable to his local region the
South, and examining the techniques he used to present his
moral vision through the portrayal of his oharacters in
action. The purpose of thia chapter is two-fold: to
sunmarize the material which has been discussed and to draw
some oconclusions concerning his moral vision,

In Stockholm when William Faulkner recsived the Nobel
prize for literature, he made the atatement that man will
not only endure but will prevall., From time to time, in his
wrltings and in apeeches, he asserted his belief in the
"verities of the humsn heart"--gompassion, pity, prids,
humility, honor, justice, courage, love, and integrity. He
expressed hias detestation of hypoorisy, false pride, inhuman
treatment of individusls and groups, greed, and the
violation of the human heart. These statements of his moral

vision are sxpanded and made clear in the novelas whioh
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comprise the Yoknapatawpha County saga.

Faulimer is a 3Southern writer, and some oritics in-
sist that he writes only about the problems of the South,
He does write sbout and contribute to the Southern uyth, a
sollection or cluaster of stories reflecting the attitudes
and collective imagination of the Socuthern people, but he
uses this myth to illustrate the universal problems of man.
His ambivalent feelings of angulshed love and hate and his
lack of admiration for the 3outh caused him to write about
the ovils in an effort to arouss the Southern people to
correct these wrongs. Faulkner shows that ths curse of the
South was brought ebout by the rape of the wilderness, the
exploitation of the land which God had entrusted to man,
and the subsequent slavery--the exploitation of man. The
Civil War which the South fought and lost was, aceording to
Faulimer, & result of the dacadent moral sode of the South
which allowed the inhuman treatment of the Negroes.
Following the Civil War, the FRew 3outh was further exploited
by industrialization, symbolized in "Snopesiasm,” the chief
of which was Flem Snopes., Although the lnstitution of
slavery was mbolished, the Negro still had not achieved the
human dignity éue him in the New South. Faulkner shows the
moral decay of such aristocratic families as the Compsons
and the Sartorises, their greed, false pride, and ma-
terialism, The mechanization of the society brought about
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the isolation of individuals, sven within the family. This
is particularly true in the novels, The Sound end the Fury
and Absalom, Absaloml

Although Faullmer is not oonsidered by moast oritics
to be an orthodox Christian, he was influenced by his protes-
tant background., His "verities' consist of the elementary
Christian virtues, His abhorrence of institutionalized
Chriatianity and the pious hypoorisy of individuals and
churches ia evident partioularly in iight in August. The
actions of men such as Eupheus Hi.ies, Peray Grimm, and Simon
MoBachern leave no doubt about Feulkner's loathing of a
fanatical puritan religion that leaves no room for com-
passion, love, and understanding. The self-rightecusness
and Pharisalism of the ohurch are shown in Sanetusary in which
'Ruhy and her sick child are put out of the hotel onto the
streets at the insistence of the church. Despite the failure
of many churches, howsver, Faulimer reverently plctures the
Easter service in the Negro church in The Sound and the PFury,
and he extols Dilsey's Christien virtues--endurance, passive
suffering, love, and patience.

Paulkner's vision is basically a tragioc one. His
novels sre about man's struggle, his conflict with himself.
His traglec vision, & modified form of the Aristotelian idea
supplemented by his Chrigtian concepta, is demonstrated in

suoch tragic oharacters as Joe Chriatmss, Colonel Sartoris,
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and Thomas Sutpen. The modern view of tragedy as it differs
from the (Greek ldes emphasizes the contrasting foroces of
fate anéd free will, The South is presented as the rsal
protagonist in all of Faulkner's writing.

To portray hls moral vision through his novels,
Faulkner uses many different deviceas and techniques. These
he compares to the tools a carpenter uses to builld a house.
One sxample 1a his portrayal of variocus types of characters.
Bosldes the traglo heroces, he also presents such comic
herces as Benbow, an ineffectual, bumbling good man who
usually fails. He uses idiots such as Benjy Compson as
moral mirrors in which other characters in the novels and
the reader can make their own moral judgment. He aometimes
ereates characters such as Ratliff and Gavin Stevena who
lome their identitles in the novels and function as his
moral spokesmen.

Among the other tools which he uses, one finds his
unusually long asentences which draw the reader into the
consciousness of the one struggling between good and evil,
Then, too, the mixed-up concept of time showing that the
past and the present blend and that there is no such thing
as "was," an effort, he says, to write the history of man
on the head of a pin., He uses the Southern looale as a
setting to tell tvunivoraal atory. His use of different

points-of-view, including stream-of-consciousness, 1s
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another of his devices., Other writers have succeassfully
used stream-of-consciousnsss, but Faulkner sven dares to
reveal the innermost thoughts of an idiot., Other tools in-
clude pathos, hwsor, sensationalism, horror, and shook.

Through a study of Faullner's charscters and an
oﬁservation of them in action, the reader can readily de-
termine Faulkner's attituds toward the villains, the viotims,
and the moral charactera. In his portrayal of such evil men
as Flem Snopes and Jason Compson, Faulkner shows his
repulsion of the coldness and calculation with which some
men ocarry out acts of violence and injury on helpless
individuals or entire cormunities. They are presented as
slmost non-human with no capacity for love, only a malicious
plesasure in watching the suffering of others which they
bring about by the inhuman treatment acoorded their victims.

According to Faulkner, no man is wholly good or
wholly bad, but some of his characters vacillate more than
othera from heroioc action to defeat, Gall Hightower, a
character in Light in August, represents & wesak character
who falled throughout his 1life and arrived t00o lats at self~
recognition and an effort to atone for his mistekes by an
herolc moral act. Rosa Millard, on the other hand,
repregents an upright, moral character corrupted by greed
through the influence of & Snopes. Her ocorruption brought
about her death and marked the beginning of the end of the
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aristooratic Sartoris family.

Paulimer commmnicates to the readsr hia sympathy for
the vietima in his novels., Joe Christmas, who battles
against his whiteness and his blackness, is one of the most
isolated figures in Amerioan literature, He struggles not
only with himself but with society as well and actually
tries to live cutside the human fawmily. Milly Jones, a
victin of Sutpen's frantic effort to produse & son to carry
cut his design to create a dynasty, suffers indignities
worse than animals must endure. Both of these victime
suffer death by murder~-Jos by society and Milly by her en-
raged and humilisted grandfather.

The primitives have & place in the revelation of
Faulkner's moral vision through his novels. The idiot,
Benly, stands for the collapse of the Compason mind in The
Sound anéd the Fury, Ike Snopes, in his romance with Jsck
Houston's cow, shows gentleness, lovs, and devotione-a
genuins unselfishness which '"representa perhaps all humanity,
however orippled and iimived, that takes the risk, the
scomuitment of love, nli22 The naive, "poor-white” Bundren
family, in As 1 Lay Dying, carry out whet they oonsider an
ethical duty to the dead wife and mother whom they promised

ml-angloy. op. oit., p. 224,
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to bury in Jefferson. This is done despite ridiocule from
thelir neighbors, natural calamities, and physical hardship.
Sam Fathers, a primitive in the true sense of the word,
soting as spiritual father to Isaac MocCaslin, teaches him
honor, dignity, courage, and endurance,

Faulkner shows his bellief that man will endure and
prevail by creating characters who embody the virtues and
moral charaocter traits which he considers admlirable and
’llowing them to represent him in his novels. He says that
there is not &lways the need for herolc motion, but when the
challenge comes, there will always be men to meet that
challenge. HRecognizing the ains of his fathers--the
exploitation of the land and the inhuman treatment of the
Negro-~Isaao MeCaslin repudlates his inheritance as a
protest sgainst such injustice. Chick Mallison, with the
help of Ringo and Miss Habershsm, is willing, at great
personal danger, to sxonerate Lucas Beauchamp from the murder
oharge., Ratliff may not be a Christian, but hs shows mdny
Christian virtues. He talks, but he also acts to help
peopls, especially the victime who cannot help themselves.
Dilsey, one of Faulkmer's most memoreble charactera, a "good"
person, decent, sympathetic, and responsidble, tries to hold
the Compaon family together despite great difficulties. She
is especially remembered for her loving care for the idiot,
Benjy. Many other moral characters are found in the novels,
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and Faullkner shows his approvel of and admiration for them.
Many of Faulkner's attitudes changed through the
years of hie writing. Concerning his gradusl changing
attitude towerd the Negro, Howe says:
In the more than two decades of his literary career he
has taken a painful journey of self-education, begin-
ning wlith an almost uncritical acceptance of the more
benevolent Southern notions and ending with & brooding
sympathy and humane respect for the Negreces, His
recent books indicate that no other social problem
troubles him so greatly, and thatu5§s mind 1a
conatantly driven to confront it.
When Faulkner wrote 3artoris, his first msjor novel, he
included in it many of the themes which he pursued in his
later novels. He may not have bsen coupletely aware of the
total vision, but as his novels grew, his moral vision alaso
grew. "The reuult,“ gays Litz, "is a body of literature
characterized by a complete homogeneity, a complete
absorption of thought and chsaracter in plot., . . ."u""‘,+
Prom the beginning of his ocareer, he was interested in
people, not in programs. 3piller says that "almost from
the start of his career, Faulkner showed an aching senal-

bility to the confusion and loss of values of men in his

h23Howe, Williem Faulkner: A Critical Study, p. 134.

uahLitz, op. ¢lt., p. 209. )
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timo."hzs  Faulkner believes that the writer's theme should
be the representation of man's swareness of his duty and
responaibility to "'chooss between justice and injustioce,
courage and cowardice, saorifiocs and greed, pity and
se1f.'"426  pallowing this theme hs set for himself, he
composed the Yoknapatawpha County chronicle, the individual
books of whioh were all "parts of & steady zesthetic viston,"H27

425
Robert E, Spiller, The Cyole of Am.r%om Literature
(New York: The Msomillan Company, E@BG), - .

1"26Ro’bb. op. oit., p. 3.

42T5pi11er, op. oit., p. 220,
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APPENDIX A
NOBEL PRIZE ADDREssiZS

I feel that this award was not made to me as a man but
to my work~-a life's work in the agony and sweat of the human
spirit, not for glory and least of all for profit, but to
create out of the materials of the human spirit samethinin
whioch did not exist before. So this award is only mine
truat., It will not be diffiocult to find a dedication for the
money part of it commensurate with the purpose and signifi-
cance of ita origin., But I would like to do the same with
the acclaim too, by using this moment as a pinnacle from which
I might be listened to by the young men and women already
dedicated to the same anguish and travaeil, among whom is al-
ready that one who will some day stand here where I am
standing.

Our tragedy today is & general and universal physical
fear so long sustained by now that we can even bear it,
There are no longer problems of the apirit. There is only
the question: When will I be blown up? Becausse of this, ths
young men or women writing today has forgotten the problems
of the human heart in conflioct with itself which mlone can
make good writing because only thet is worth writing about,
worth the agony and the sweat,

He must learn them s&gain., He rmust teach himaself that
the basest of all things is to be afrald; and, teaching him-
sell that, forget it forever, leaving no room in his workshop
for anything but the old veritiea and truths of the heart,
the 0ld universeal truths lscking which any story is ephemeral
and doomed--love and honor and pity and pride and compassion
and sacrifice. Untlil he does aso he labors under & ourse,

He writes not of love but of lust, of defeats in which no-
body loses anything of valus, of victoriea without hope and
worst of all without pity or compassion, His griefs grieve
on no universal bonea, leaving no soaras, He writes not of
the heart but of the glands.

Until he relearns these things he will write as though
he stood among and watched the end of man. I decline to
accept the end of man, It is easy enough to say that man isa

"ok, gp. sit., p. 3.
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fmmortal simply becauss he will endure; that when the last
ding-dong of doom has olanged and faded from the last worthe
less rock hanging tidelesa in the last red and dying evening,
that even then there will atill be one mors sound: t of
his puny inexhaustible voice, still talking. I refuse to
acocept this, I believe that man will not merely endure: he
will prevall., He is immortal, not deosuse he alone smong
ersatures has an inexhaustibdle voloe, but because he has a
soul, a spirit capable of compassion and sserifice and
endurance. The poet's, the writer's, duty ias to write adbout
these things. It is hia privilege to help man endure by
1ifting his heart, by rnugndinf him of ths courage snd honopr
and hope and pride and compassion and pity and sacrifice
which have been the glory of his past., The poest'ts volce
need not merely be the record of man, it can bs one of the
props, the pillars to help him endure andéd prevail.




AFPEHDIX B

Addreas made in 1951 to aduating class of the Oxford
N¥issisaippl High Sehool.ﬁzg 8 ?

What threatens us today is fear, Xot the atons bowbd,
nor even the fear of it, beocsuse if the bomb fell on Oxford
tonight, all it csould do would be to kill us, which i»
not » 8ince in doing that, it will have robbed itself of
its only power over us: which {s fear of it, being afralid of
it. Our danger is not that. Our danger iz ths forces in the
world today, which ars trying to use mants fear to rob him
of his individuality, his soul, trying to reduce him to an
unthinking mass by fear and bribery--giving him free foocd
which he has not earned, saay and valueless money which he
has not worked forj--ths economies of idealogles or political
systems, Communist or 3ccialiat or Democratic, whatever they

sh to call theamselves, the tyrants and the politicians,
American or European or Aslatio, whatever they call them-
selves, who would reduce man to one obsdisnt mass for their
own aggrandisement and powsr, or becauss they themselves are
baffled and afrald, afraid of, or incapable of believing in
men's capacity for courage and endurance and saorifioce.

That i3 what we must resist, if we are to change the
world for man's peace and seourity. It is not man in the
mass who can and will save Man, It is Man himself, oreated
in the image of Ood s0 that he shall have the power and the
will tco choose right from wrong and so be able to save hime
self becsuss he is worth savingj--Man the individual, men
and women, who will always rsfuse to be tricied or
frightensd or bribed into surrendering, not just the right
but the duty too, to choose Letween Jjustice and injuatice,
coursge and ocowardice, saorifice and greed, pity anéd selfj-~
who will believe slways not only in the right of man to be
free of injustice and rapacity and deoeption, but the dut{
of m:n to ses that justice and truth and pity and compassion
are® aone.

30, never be afraid. Never be afrsid to raise your
volos for honesty snd truth and compsssion ageinst injustice

1‘29301'.0». op. oit., reprinted from 234 g%ﬁiatian
Science itor under the title, "An Author's : on,"”
Boiogsr %, 1951 .
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and lying and greed, If you, not juast you in this room
tonight, but in all ths thousands of other rooms like this
one about the world teday and tomorrow and next week, will
do this, not as & class or classes but as individuals, men
and women, you will change the earth. In one generation of
all ths Eapoleons and Hitlers and Caesars and Mussolinis and
Stalins, and all the other tyrants who want power and
sggrendl sement, and the simple politicians and time«servers
who themselves are merely baffled or ignorant or afraid,

who bave used or are using, or hope to use, man's fear and
g;o:: for man's enslavement will have vanished from the face
of 1t.
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THE MORAL VISIOX OF WILLIAM PAULKNER A3
REVEALZED IN THE YOEKNAPATAWFPHA
OOURTY XOVELS

A reneved interest by American critics soocompanied the
Nobel prize for literature which Willisa Paulkner reoceived in
1950, At that time few of hia novels were in print although
he wes quite populsr in Europe. With the world-wide response
to his acceptance spesch in which he ssserted that man will
prevail ocame an appreciation of him as a serious writer, He
was, howsver, still misunderstood by many Americans. The
purpose of thia thesis was to discover his moral vision as
revealed in the thirteen books comprising the Yoimapatawpha
County saga. The assumption was made that a atudy of this
kind would result in a greater apprecistion of Faullmer and
his novelas.

The novels were read along with statemsnts which
Paulkner made from time to time, eapecially his lectures at
the University of Virginia., Critioiasms, both favorable and
unfavorable, wers analyzed., Evidence was given to show that
a common bond exiated in all the books of the saga and that
Paulkner used different techniques to portray his moral
vision as a oarpenter uses different tools to build a house,
Some of these techniques included the use of tragedy,
sensationalism, pathos, horror, and shock. Xis use of time,
varied points of view, symbolism, and unity were also studied




and related to his moral vision, i atudy of Paulkner's
chsaracters wags made to discover his moral vision because he
shows morsality and depravity through characters in aotion,
rather than through direct statements. His villains,
exemplified in "Snopesiam,” and the effect of their evil on
innocent victimm, show human depravity. The lives and
aotions of his moral characters portray the verities of the
human heart-<honor, compassion, pity, sourage, love, and
sacrifice, Ha also includes certain weak characters, whose
vacillating actions reveal & mizture of good and evil,

Paulkner was influsnced by his Jouthern Frotestant
background, but he slso showed his detestation of the
hypoerisy in fnstitutional Christianity. Thia influence
can be seen in his use of Biblical themes and symbolism and
his cholce of veluss which he calls the verities of the
humsn heart.

Although the setting of Pauliner's novels is the
South, speaifically Northern Hissisaippl, his works have
wniversal vniun since all people have the same hsartaches,
folliea, and triumpha, By disclosing the evil in his native
3outh, Faulkner hoped to nmake the people sc ashamed that
they would want to change that evil. He tried to prove in
his novels that man is braver and better than he thinks he
is and that he can meet the needs of the hour.



Although Maulkner t_!on not answer all the questions
he raises oconcerning right and wrong, he bellievea that the
writer's theme should be ths representation of man's aware-
neas of his duty and responsibility to choose betwesn good
and evil, PFollowing this theme, he composed the
Yoknapatawpha County ohroniecle, the individual books of
whieh are part of a steady moral vislion,
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