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(8) costumes, (9) scenery, and (10) properties. Second,
this study was to make available information concerning:
(1) costs, (2) staff organization, qualifications, and
responsibilities, (3) physical facilitiés, (4) rehearsal
scheduling, content, and procedures, (5) possible financing
organizations, (6) performance scheduling, (7) ticket
prices, (8) reserved seats, (9) publicity and promotional
procedures, (10) areas of community assistance in technical

equipage usage, and (11) choosing a show.

Importance of the study. Providing students with

enjoyable, significant learning experiences that are artis-
tic and aesthetic in nature is a primary goal of education.
The production of Broadway Musicals by high school choirs
would appear to be one means of accomplishing that goal.

In America's Music, Gilbert Chase, quoting the word-

ing of a Pulitzer Prize Award, says:

Though by no means the beginning of the acceptance of
Broadway Musicals as inherently artistic, aesthetic, and
educationally 81gn1f1cant George Gershwin's "Of Thee I
Sing" [italics in the original] was awarded the first
Pulitzer Prize ever bestowed for a musical play as "the
original American play performed in New York which shall
best reEresent the educational value and power of the
stage."

1gilbert Chase, America's Music (New York: McGraw-
Hill Book Company, Incorporated, 1955), p. 629.
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The effects of performances on the community appear

to parallel the benefits to the student performers. Lawler
and Gary list seven attributes of performances:

A public performance (a) presents a vital goal toward
which students may strive, (b) provides opportunity for
outstanding programing and achievement, (c) promotes
continued interest in music in school and community,
(d) spreads enthusiasm of students and instructor to the
entire school, to parents, and to the community, (e) af-
fords a means for gaining public understanding of school
music programs, (f£) provides opportunity for raising the
standards of musical tastes of students and of the
public, and (g) provides opportunity for creative and
artistic expression as well as social broadening.

In the April, 1962 issue of the N E A Journal, a
group of distinguished Americans answered the question,
"What is a well educated man?". The following quotations,
selected from their answers, appear to give support to the
production of Broadway Musicals though not discussing any
particular performance area or concentrated study area in
depth. Author Marya Mannes' answer was:

I do not consider a man or woman wzll educated who

has not learned enough about the history and techniques
of art, music, architecture, and dance to give him that

extra dimension of awareness which only trained senses
can provide.

Zyanett Lawler and Charles L. Gary, "Music. What
Place in the Secondary School Program?", The Bulletin of
the National Association of Secondary-School Principals,
Volume 48, Number 294, "Student Activities in Today's
Secondary Schools" (Washington, D. C.: National Education
Association, October, 1964), p. 27.

3tWhat Is a Well Educated Man?", N E A Journal,
51:22-25, April, 1962.



In the same article, Allen P. Britton states:

I believe that an education of adequate breadth must
include an education in the great Arts of our culture,
including music, of course, but also the dance, the
theater, painting, sculpture, and architecture.

It is interesting to note that Mannes and Britton
consider certain prerequisite qualifications necessary to a
well educated man. It is also interesting to note that
these prerequisites include seven areas indigenous to the
production of Broadway Musicals. The strong suggestions in
these quotations appear to imply the necessity of a knowl-
edge, appreciation, and understanding of: (1) art,

(2) music, (3) the dance, (4) painting, (5) sculpture,

(6) the theater, and (7) architecture. It would seem to be
logical that students in high schools should be afforded
every possible means of developing into well educated men
and women. Thus, Broadway Musicals, employing both the
graphic and plastic arts, offer enjoyable vehicles for self-

realization and for the development of artistic discrimina-

tion.

“Ibid., pp. 22-25.




IT. DEFINITIONS OF TERMS USED

Musical. Musical was the word used to indicate a
music drama written for production on Broadway, and was used
interchangeably with the terms musical comedy, show, and
production.

High school. High school was used to indicate tax

supported institutions of learning containing the pupils
of grades ten, eleven, and twelve.

Students. Students was used to indicate pupils of
grades ten, eleven, and twelve in high school.

High school music directors. High school music

directors was used to identify those individuals charged
with the responsibility of the program of instruction in
misic, and for the purposes of this study, referred to as
the choral director.

Rental agencies. Rental agencies was the term used

to identify those businesses that provide for a specified
length of time, at a specified fee, the materials used in
producing Broadway Musicals.

Musical score. The words musical score were used to

identify the book or books containing all of the music,
accompaniments, and lyrics inherent in a musical comedy.

The term was used interchangeably with the word score.
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Script. The word script was used to identify a book
containing staging instructions and all of the lyrics and

dialogue of the cast.

Dialogue books. Dialogue books was used to identify

the books containing all of the dialogue, lyrics, and cue
lines of each principal character.

Cast. Cast referred to the players, seen by the
audience, who portray the people in the story of the musi-
cal.

Company. Company was used to indicate the entire
cast and staff of the production.

Costumes. Costumes referred to the clothing worn by
the cast to create the illusions necessary to render the
musical believable.

Scenery. Scenery was used to identify those articles
of stage equipage creating the illusion of reality necessary
to visually transport the audience in time and space to the
action setting of the musical.

Geographical area. The geographical area of this

study shall be identical to that area designated as Region
IV by the Texas Music Educators Association and the Univer-

sity Interscholastic League of the University of Texas.





















































































































































































































































































































109
improvise dialogue, a reoccurrence is less likely during
performances. If a blackout is called for and a bank of
lights is left on, the probability of a repetition of the
same error or a similar one during performances is reduced.

Some of the factors entering into the opinion that
the dress rehearsal should be a performance run-through
included: (1) the exigencies of limited access to the audi-
torium, (2) the limited rehearsal time available, (3) the
limited amount of time that faculty staff members could
give to the production, (4) the cost of an orchestra if one
were hired, (5) the cost of make-up, and (6) the necessity
of disciplining the student cast and student staff, when
used, to the pressures of a full dress run~through. Some of
the directors interviewed expressed the opinion that their
students would not feel secure on opening night without a
run-through dress rehearsal.

It mist be remembered that Engel said, "In this book
I have discussed the Broadway working methods because they
do exist."l’

No standard procedure appeared to be prevalent in the
productions of the directors interviewed. It is possible

that the differing requirements of the shows they had directed

and the differing relationships with their students and

17Engel, op. cit., p. 11.

































CHAPTER VI
THE PERFORMANCES

It is only natural that everyone connected with the
production will have first-night nerves. Strangely
enough, this can be an advantage provided nothing dis-
astrous is likely to happen through lack of organiza-
tion.l

The manifestations of nervousness most often observed by

the high school directors interviewed were vomiting, fainting,
and participating in rough house types of activity. For these
and other reasons strict adherence to the rules laid down in
the section on dress rehearsals in Chapter IV is imperative.

The director would probably be wise to visit the

dressing and make-up rooms when the cast is dressed to give
encouragement and assure that the students are not exhausting
themselves through hyper-activity. All admonitions should be
soothing in nature rather than blunt orders, unless the
latter is called for by the actions of the students. The
students are more than likely substituting physical activity
for nervous frustration. Engel says,

Whatever it does mean, the actors themselves are
filled with enough helium to carry the theater itself
off the ground, and the "anchor rock," the stage manager,

must . . . preserve . . . order by insisting, withogt
exception, on the rigid enforcement of . . . rules.

1Turfery and Palmer, op. cit., p. 206.
2Engel, op. cit., p. 153.










































Joseph Williams, Ltd.
29 Enford Street
London, W. I. England

Keith Prowse and Co., Ltd.
42 Poland Street
London, W. I. England

Macdonald and Young
Emanwye House

Bernard Street

London, W. C. 1. England

N. O. D. A., Ltd.
8 Bernard Street
London, W. C. 1. England

Pladio, Ltd.

Abbott's Chambers

202 Bishopsgate

London, E. C. 2 England

Samuel French, Ltd.
26 Southampton Street
London, W. C. 2. England

Stainer and Bell, Ltd.
58 Berners Street
London, W. I. England
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SCENERY, COSTUME, AND SET RENTAL AGENCIES
IN THE UNITED STATES OF AMERICA

136

Aaleylee Galleries
428 Columbus Avenue
New York, New York

Amelie Grain Studio
1023 Arch
Philadelphia, Pennsylvania

Brooks Costume Company
3 West 6lst Street
New York 23, New York

Brooks - Van Horne
16 West 6lst Street
New York, New York

Capezio
1612 Broadway
New York, New York

Eaves Costume Company Inc.
151 West 46th Street
New York, New York

Encore Studio
410 West 47th Street
New York, New York

Evelyn Norton Anderson, Inc.
Houston, Texas

Hooker - Howe Costume Company
P. 0. Box 391
Haverhill, Massachusetts

LaRay Boot Shop, Inc.
107 West 46th Street
New York 36, New York

Lester, Ltd.
33 South Wabash Avenue
Chicago 3, Illinois



Manhatten Costume Company, Inc.
549 West 52nd Street
New York 19, New York

New Orleans Opera Set Company
New Orleans, Louisiana

Package Publicity
247 West 46th Street
New York 36, New York

Peter Wolfe Studios
Dallas, Texas

San Antonio Opera Set Company
San Antonio, Texas

Theatre Production Service
45 West 46th Street
New York 36, New York

Van Horn and Son
811 Chestnut Street
Philadelphia 7, Pennsylvania
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APPENDIX C

AGENCIES ENGAGED IN RENTING
LIGHTING EQUIPMENT






APPENDIX D

AGENCIES ENGAGED IN RENTING

SOUND EQUIPMENT
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AGENCIES ENGAGED IN RENTING
SOUND EQUIPMENT

Names and addresses of agencies renting sound equipment

Masque Sound and Recording Corporation
331 West 51lst Street
New York 19, New York

Speedy - Q Sound - Effect Records
45 West 45th Street
New York, New York

Thomas J. Valentino, Inc.
150 West 46th Street
New York 36, New York
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A COMPARISON OF SOME PRODUCTION
REHEARSAL SCHEDULES



A COMPARISON OF SOME PRODUCTION

REHEARSAL SCHEDULES
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Show title Size of company Type organization

Total hours

Oklahoma
Brigadoon
South Pacific
Carousel

Bye Bye Birdie

Li'l Abner

48
38
46
45
60
103

Where's Charlie? 26

civic
civic
civic
civic
high school
high school
high school

248

114
76
90
76
94%
59
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SCHEDULE OF REHEARSALS - WHERE'S CHARLEY
Carthage, Texas High School Choir

Wed. Afternoon, Feb. 14-4:00-5:00 Act I, Scene I
Brassett, Jack, Charley, Kitty, Amy, Wilkin-
son, Sir Francis, Spettigue.

Thurs. night, Feb. 15-6:30-8:30 Act I, Scene 3
Charley, Jack, Kitty, Sir Francis, Amy,
Spetigue, Donna.

Fri. night, Feb., 16-6:30-8:30 Act 2 Scene 2
Charley, Amy.

Mon. Afternoon, Feb. 19-4:00-6:00 Act 2 Scene 3
Foster, McVayne, Judge Abruzzo, Amy, Sulli-
van, Kitty, Oakes, Reeves, Delaney, Charley,
Donna, Phelps, Reggie, Jack, Brasset,

Spetti%ue.
Mon. night, Feb. 19-6:30-8:30 Act I Scene 3

Charley, Jack, Kitty, Sir Francis, Amy,
Spettigue, Donna.

Tues. afternoon, Feb. 20-4:00-6:00 Act I Scene I
Brassett, Jack, Charley, Kitty, Amy, Wilkin-
son, Sir Francis, Spettigue.

Tues. night, Feb. 20-6:30-8:30 CHORUS ALL SCENES NO LEADS

Wed. afternoon, Feb. 21-4:00-5:00 Act I Scene 2
Jack, Kitty, Amy, Charley

Thur. afternoon, Feb. 22-4:00-6:00 Act 2 Scene 1
Photographer, lst girl, 2nd girl, 1lst boy,
2nd boy, 3rd boy, 4th boy, Jack.

Thur. night, Feb. 22-6:30-8:30 Act 1 Scene 3
Charley, Jack, Kitty, Sir Francis, Amy,
Spettigue, Donna.

Friday, Feb. 23 NO REHEARSAL

Mon. afternoon, Feb. 26-4:00-6:00 Act 2 Scene 1
Photographer, lst girl, 2nd girl, lst boy,
2nd boy, 3rd boy, 4th boy, Jack.

Mon. night, Feb. 26-6:30-8:30 Act 1 Scene 1
Brassett, Jack, Charley, Kitty, Amy, Wilkin-
son, Sir Francis, Spettigue.

Tues. afternoon, Feb. 27-4:00-6:00 Act 2 Scene 3
Foster, McVayne, Judge, Abruzzo, Amy, Sulli-
van, Kitty, Foster, Oakes, Reeves, Delaney,
Charley, Donna, Phelps, Reggie, Jack, Bras-

sett, Spettigue.
Tues. night, Feb. 27-6:3%-8:30 “"CHORUS ALL SCENES NO LEADS
Wed. afternoon Feb. 28-4:00-5:00 Special
Thurs. afternoon, March 1-4:00-6:00 Act 2 Scene 5

Kitty, Jack, Spettigue, Charley, Sir Francis,
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Amy, Donna.

Thurs. night, March 1-6:30-8:30 CHORUS ALL SCENES NO LEADS

Fri. afternoon, March 2-4300-6:00" Act 2 Scene 2
Charley, Amy.

Fri. night, March 2-6:30-8:30 Act 2 Scene 5
Kitty, Jack, Spettigue, Charley, Sir Francis,
Amy, Donna.

Mon. afternoon, March 5-4:00-6:00 Act 1 Scene 1
Brassett, Jack, Charley, Kitty, Amy, Wilkin-
son, Sir Francis, Spettigue.

Mon. night, March 5-6:30-8:30 Act 1 Scene 2
Jack, Kitty, Amx CHORUS - New Ashmolean,
Charley '

Tues. afternoon, March 6-4:00-6:00 Act 1 Scene 3
Charley, Jack, Kitty, Sir Francis, Spettigue,
Amy, Donna. -

Tues. night, March 6-6:30-8:30 Act 1 Scene 4
CHORUS - Pernambuco.

Wed. ©No Rehearsals.

Thurs. afternoon, March 8-4:00-6:00 Act 2 Scene 1
Photographer, 1lst girl, 2nd girl, lst boy,
2nd boy, 3rd boy, 4th boy, Jack and CHORUS-
Where's Charley?

Thurs. night March 8-6:30-8:30 Act 2 Scene 2 and Scene 3
6:30 Amy, Charley.

7:30 Foster, MacVayne, Judge, Abruzzo, Amy,
Sullivan, Kitty, Oakes, Reeves, Delaney,
Charley, Donna, Phelps, Reggie, Jack,
Charley, Brassett, Spettigue

Fri. afternoon, March 9-4:00-6:00 Act 2 Scene 4
Sir Francis, Donna, Jack, Kitty.

Fri. night, March 9-6:30-8:30 Act 2 Scene 5
Kitty, Jack, Spettigue, Charley, Sir Francis,
Amy, Donna, CHORUS-Red Rose Cotillion

Mon. Cleanup (Waltz couples-4 or 5)

Tues. - Full Cast 6:00-9:00

Thurs. -15- Full Dress 6:00-9:00

Chorus Specials - Merry College Days - Men Only

New Ashmolean - All
Lovelier Than Ever
Pernambuco

Where's Charley?

Red Rose Cotillion




APPENDIX F

SUPPLEMENTARY READING SUGGESTED BY ENGEL IN
PLANNING AND PRODUCING THE MUSICAL SHOW
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PLANNING AND PRODUCING THE MUSICAL SHOW

Crown Publishers, Inc. Lehman Engel
New York

Suggestions for Supplementary Reading

Handbooks

ABC's of Play Producing, The: A Handbook for the Non-Pro-
fessional, Howard Bailey, David McKay Co., Inc. $3.50.

Directing Is Fun, Herbert M. Dawley, Samuel French, Inc., 50¢.
How to Produce a Play, National Recreation Association, 50¢.

Notes for the Play Director, New York State Community Theatre
Association, Warren Hall, Cornell University, free.

Play Production, Henning Helmes, Barnes & Noble, $3.00.
Play Production, Milton Smith, Appleton-Century, $6.75.
Play Production Made Easy, National Recreation Association, 50¢.

Producing the Play, (New Scene Technician's Handbook), John
Gassner, Dryden Press, $5.75.

Reference Point, Arthur Hopkins, Samuel French, Inc., $2.50.

Rehearsal: Principles and Practice of Acting for the Stage,
Miriam Franklin, Prentice-Hall, Inc., $4.95.

Stage Manager's Handbook, Bert Gruver, Harper & Bros., $3.00.

Theatre in the Round, Margo Jones, Rinehart, $3.00.

Staging a Show
(Sets, Lighting, Costume, Make-up)
Costuming the Amateur Show, Dorothy Lynne Saunders, Samuel
French, Inc., $3.00.

Designing Scenery for the Stage, A. S. Gillette, Wisconsin
Idea Theatre, University of Wisconsin, 50¢.
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Home-Built Lighting Equipment for the Small Stage, Theodore
Fuchs, Samuel French, Inc., $3.00.

Last Word in Make-Up, The, Rudolph Liszt, Dramatists Play
Service, $2.50.

Low-Budget Lighting, Davis W. Weiss, Jr., Wisconsin Idea
Theatre, 35¢. ‘

Make-up for the Stage, Carl B. Cass, National Thespian
Society, 60¢.

Primer of Stagecraft, A, Henning Nelms, Dramatists Play
Service, $1.75.

Stagecraft for Nonprofessionals, Frederick Buerki, Wisconsin
Idea Theatre, University of Wisconsin, 50¢.

Stage Crew Handbook, A, Sol Cornberg and Emanuel L. Gebauer,
Harper & Bros., $4.50.

Stage Lighting for High School Theatres, Joel E. Rubin,
National Thespian Society.

Stage Lighting Simplified, Frederick Buerki, Wisconsin Idea
Theatre, University of Wisconsin, 15¢.

Theatrical Lighting Practice, Joel Rubin and Leland Watson,
Theatre Arts Books, $3.75.

Typical Stage Lighting Facilities Plan, ANTA, 5¢ handling charge.
Budget, Organization Guides

Comparative Cost Chart, David Heilwell, ANTA.

Community Theatre in the Recreational Program, National
Recreation Association, 25¢.

Community Theatre Structure, ANTA, 60¢.

Encores on Main Street, Talbot Pearson, Carnegie Institute
of Technology Press, $1.75.

Organizing a Community Theatre. Samuel Selden, editor,
Theatre Arts Books, $1.50.
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Pre-Sales Plan for Selling Blocks of Theatre Tickets, ANTA,
30¢.
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THE PROBLEM

The performance of Broadway Musicals by high school
students as an integral part of their public school music
education is a relatively new concept. The apparent absence
of any written material directly relating to the concept has
created a need for information among directors faced with
the task of producing a show using high school students.

The purpose of this study was to prepare a guide to
the anticipation and solution of these problems endemic to
high school student productions of Broadway Musicals. The
preparation of a catalogue of those agencies that rent the
scores, scripts, dialogue books, stage manager's guides,
orchestra parts, sets, costumes, scenery, and properties
was to be compiled to assist directors in their planning of

a production.

THE PROCEDURES USED

Directors and other professional persons involved in
the theatre or in businesses or industries directly related
or closely associated with the theatre were interviewed where
possible to gain information applicable to‘this study. Writ-
ten correspondence and telephone conversations were also
employed in an effort to gain information for inclusion in

the study. The Turfery and Palmer book The Musical Production,




Engel's book Planning and Producing the Musical Show, and

Huber's Producing Opera In The College were read and re-

lated portions were discussed to allow application of the
material to the production of musicals by high school stu-
dents. Observations of the working methods of professional
persons were made and those methods capable of incorporation
were discussed. An experimental production employing the
recommendations of the study was undertaken to test the
validity of those recommendations. The results of the ex-
perimental production were consistent with the purposes of

the study and appeared to lend credence to the validity of the

procedures suggested.

CONCLUSIONS

The results of the study would appear to support the
following conclusions:

1. The performance of Broadway Musicals by high school
students offers educators a vehicle for enjoyable
student self realization and the development of
aesthetic discrimination. Thus, such endeavours
serve both an educational and an aesthetic func-
tion which justifies their inclusion as an
integral part of the school curriculum.

2. Performances of Broadway Musicals by high school
students offer a means of earning revenue for
school use consistent with the purposes of edu-
cation.




RECOMMENDATIONS

The results of this study suggest that:

1. A statistical study should be made to determine
whether the numerical audience potential of a
musical produced by high school students is
directly related to the ability of potential
ticket buyers to identify with the songs of
the show. The study should be made in com-
munities of varying sizes and vocational inter-
ests to be of value to a large number of
directors.

2. Investigation into the advisability of scoring more
of the accompaniments to Broadway Musicals for
stage bands should be undertaken. The severe
shortage of string players per se and the small
number of organized programs of instruction in
stringed instruments would appear to make this
study of vital interest to both directors and
licensing agencies.
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