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TEACHERS INTERVIEWED 

Arkansas Polytechnic College , Russellville : 

Er . Edward Connelly , Associate Professor of ;:usic 
}ii's . Joan Fite ;1/ainwright , Assistant Professor of i·:usic 
11rs . Vicky Kiehl , Instructor in h.usic 

Arkansas State University , Jonesboro : 

Dr . James L. Patty, Associate Professor of Husic 
Yiiss i,;;ary Elizabeth Beck , Associate Professor of Husic 
Dr . Ervin J . Dunham , Assistant Professor of Husic 
Hiss Dorothy Swindle , Instructor in r-'iusic 

Henderson State College , Arkadelphia : 

Hr . Tho·mas H. Chase , Associate Professor of Nusic 

Hendrix College , Conway : 

Dr. George Hulacek , Professor of Husic 
Dr. Hadley Yates , Associate Professor of i"Iusic 
Hrs . Jacqueline i.•;ulacek , .lissistant Professor of Husic 

Ouachita Baptist University , Arkadelphia : 

Dr . William Trantham , Professor of Nusic 
l'·U.ss Evelyn Bowden , .Associate Professor of Eusic 
J.Iiss Virginia Queen , Associate Professor of Eusic 
l·ir . George Keck , Instructor in t·lllsic 

State College of Arkansas , Conway: 
Hr . Leonard N. Phillips , Assistant Professor of Husic 
.Miss Virginia Sue Evans , Instructor in Music 
I-Ir . Robert E. Gant , Instructor in Nusic 

University of Arkansas , Fayetteville : 

r•ir . Jerome Rappaport , Associate Professor of Husic 
Miss Beatriz Pilapil , Assistant Professor of Nusic 
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THE QUESTIONNAIRE 

I . GENERAL CONSIDERATIONS 

1 . Vfuat do you consider the most important aspects of piano 
technique? 

2 . Is motivation impor tant in the development of technique? 

3 . What do you feel the freshman piano major should have 
accomplished technically before entering college? 

4. Does the vocational objective of the student affect the 
technical goal which you set for him? 

5. In what way have you found the technical proficiency of 
the student to affect his vocational objectives? 

6. Are otner factors such as personality or leadership 
ability more or less important than technical proficiency 
in setting vocational objectives? 

7. What are the greatest weaknesses in piano technique which 
you find in students majoring in piano? 

II. SPECIFIC PROBLENS AND EXERCISES 

1 . Do you use technical exercises and studies for the 
development of technique or do you feel that this develop­
ment can best be accomplished through the pieces studied? 

2 . Do you use parts of pieces as exercises? 

3 . Do you feel that the use of technical exercises motivates 
or dampens the interest of the student? 

4. Do you use exercises for specific problems? 

5. Some technical books give exercises for specific problems . 
Do you consider such books of value? 

6. Do you use any technical exercises that are done either 
away from the keyboard or those in which the student does 
not actually play the keyboard? 



7. Do you use scale and arpeggio fingerings other than 
those commonly used? 

8 . Do you insist on the changing of fingers on repeated 
notes? 

9. How do you help the student develop velocity? volume? 
steadiness of beat? 
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10 . How do you teach the various touches: legato, staccato 
and portato? 

11 . Do you frequently mrure changes in the fingering? 

12. What problems do you find in teaching use of the pedals? 

13 . Have you found some unusual technical problems in your 
teaching? 

III . REL.l'JCATION 

1 . Do you feel that the teachings of relaxation and arm 
weight are important in the development of technique? 

2 . Hovr important is the strength of the hand in playing? 

3. Do you find many technical problems which can be 
attributed to tension in the hand , wrist and arm? 

4. 'ro what extent do you feel state of .Jind affects 
tension? 

5. What are the external conditions which may produce 
tension in the student while playing? 

6. Do your students experience fatigue in playing? 

7. How do you feel fatigue is related to tension? 

8. Are the physical or mental processes more important in 
the development of technique? 



IV. TECHNIQUE AND EXPRESSIVENESS 

1 . Is there a conflict between technical prowess and 
expressiveness? Can one exist vdthout the other? Do 
you find students who possess little technical ability 
but are very expressive in their playing? Are there 
some who are proficient technically but have little 
musical feeling? 

2 . Can technical ability be developed in most students? 
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3. Do some students seem to have a natural technical ability? 

4. Can the student who has a good technique learn to be 
expressive in his playing? 

5. Do you feel that piano tone quality can be affected by 
the touch of the pianist? . 
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ENTRANCE REQUIREHENTS FOR FRESH11AN PIANO I'IAJ ORS 

The 1969-70 Arkansas Polytechnic College Catalog 

states: "Prerequisite: Approval by instructor for concen­

tration in piano . nl 

The 1969-70 Henderson State College Catalogue states: 

"Beginning classifications for all applied music are to be 

determined by exaraination upon entrance •11 2 

The 1970- 71 Ouachita Baptist University General 

Catalogue states : 

No examination is required for entrance , but 
freshman music majors will be examined during their 
first semester of study. Remedial work may be 
required to remove deficiencies . 3 

The Keyboard Handbook from the University of Arkansas 

states: 

Each entering prospective piano major will perform 
an audition of comparable composition and difficulty 
to the following : scales , Bach- Inventions, a classic 
sonatina, a romantic composition from the easier 
pieces of Schumann or Chopin , or the easier Nendelssohn 
Songs Without Words . The audition will be heard by a 
committee of no less than three members of the piano 
(keyboard) faculty who vrlll evaluate the student ' s 

1catalog (Russellville: Arkansas Polytechnic College , 
1969), p . 101. 

2catalogue (Arkadelphia: Henderson State College , 
1969) , p . 100. 

3General Catalogue (Arkadelphia: Ouachita Baptist 
University , 1970) , p. 164. 



applied music level and 'rill determine probationary 
conditions if any

4
under which a student may be admitted 

to a degree plan • 

• 

4heyboard Handbook (?ayetteville: University of 
Arkansas , 1969) , p . 1. 
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A STUDY OF HETHODS OF TEACHil';G PL4.J.:O TECIDHQUE I:\ AI~fJIJiSAS 

NEHBER COLLEGES OF THE NATIONAL ASSOCIATION OF 

SCHOOLS OF r-ruSIC 

by 

LaQuinta Barnett 



The purpose of this study was to investigate current 

methods of teaching piano technique in N. A. S. 1:·1 . colleges 

in Arkansas . Twenty of twenty-four piano teachers in the 

selected schools were interviewed, each teacher answering the 

same series of questions . The discussions were recorded on a 

tape recorder and transcribed. The answers for each question 

were compared in an effort to discover areas of agreement and 

disagreement . 

Chapter I considers the statement of the problem, the 

importance of the study, definition of terms used, background 
• 

of the study and organization of the thesis . Chapter II 

deals with general questions about technique and levels of 

proficiency. Chapter III is about specific problems of 

technique and some possible exercises for solving these 

problems . Chapter IV is a discussion of relaxation and 

tension and their effect on the pianist . Chapter V explores 

the relationship of technique and expressiveness. Chapter VI 

is a summary of the findings and possible conclusions . 

The following conclusions are so.r.1e of those which were 

reached on the basis of this study: 

There was general agreement among the teachers about 

most of the questions asked during the interview. There was 

some disagreement about the value of exercises done away from 

the keyboard, about the changing of fingers on repeated notes 

and about the importance of the strength of the hand in playing. 



The preparatory student needs to develop technically 

but this development should be kept in the proper perspec­

tive . Artistic playing should be the goal rather than mere 

showmanship. There should be a purpose for the technical 

material assigned , the student sflould understand this purpose 

and whenever possible the technical material should be 

related to literature . 

The student should develop finger independence and 

control , but he should also understand the use of the differ­

ent parts of the arm and body in playing . He should take 

advantage of opportunities to relax when playing . 
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